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Whether they’re comparing early Chinese novels or translations of the Odyssey, 
	  Humanities faculty illuminate their teaching by drawing upon remarkable original   
           sources at the University. Wood-block prints depicting characters from the 
		     eighteenth-century classic Honglou meng (Dream of the Red Chamber)  
                                              grace this volume from the library’s East Asia Collection. 
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&dear alumni  
	           and friends,

The University of Chicago calls 

to mind neo-Gothic buildings, aisles of browsable 

library stacks, the broad expanse of the Midway, 

the view from the Point. This is a special place 

with exceptional resources and an architecture and 

landscape befitting a world-class institution— 

and it continues to grow. As I write this letter, the 

glass panels are being installed on the dome of the 

Joe and Rika Mansueto Library, the ground plan 

for the Reva and David Logan Center for Creative 

and Performing Arts is taking shape, and the new 

Hospital Pavilion is nearing completion.

	 What we most value, however, are not places 

and buildings but people and ideas. As Dean of  

the Division of the Humanities, my highest priority 

thus continues to be the identification, recruitment,  

and retention of talented faculty and graduate  

students. The physical environment is but empty 

space unless it provides the setting for scholars  

at every level of their careers to thrive and to do 

their very best work.

	 In this issue of Tableau you will meet some of 

these people, beginning with the scholars who 

make ideas come alive at our annual Humanities 

Day, this year held on October 23. You will read 

fascinating interviews with film expert Tom Gunning 

and literary scholar Maud Ellmann. You will take 

pride, as I do, in the impressive list of faculty  

accomplishments that begins on page 17.

	 I have worked with dedicated department chairs 

and faculty members these past three years to recruit 

a cadre of promising young scholars to the Division. 

A new section in this issue, “Young Faculty Focus,” 

introduces four remarkable assistant professors in our 

Department of South Asian Languages and Civiliza-

tions. You will also find a list of our exciting new hires 

and their research interests beginning on page 22. 

	 In spite of today’s challenging job market, the 

graduates of our excellent MA, MFA, and PhD pro-

grams continue to secure superb placements both in 

and beyond the academy; you will find some of these 

successes highlighted on page 21. Two of our alumni 

collaborated recently on a critically acclaimed exhi-

bition of Matisse’s works at the Art Institute of Chicago 

and Museum of Modern Art; their work is featured 

on pages 4–5.

	 This fall, the Humanities Division again welcomes 

a brilliant group of graduate students to our community. 

As always, I have no doubt that many will launch pro- 

mising scholarly careers even before they complete 

their graduate work. The student poets featured on 

pages 8–9 exemplify the caliber of talent we draw 

to Chicago.

	 Whether you enjoy this issue of Tableau in print 

or online, I urge you to write to me to share your 

thoughts. As always, I am grateful for your interest 

and support.

Sincerely yours, 

Martha T. Roth
Dean of the Division of the Humanities

For a live, online look at construction on the Mansueto 

Library and the Logan Center for Creative and Performing 

Arts, visit http://webcams.uchicago.edu/mansueto and 

http://webcams.uchicago.edu/logan.
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Feldman gives  
the Humanities Day  
2010 Keynote 
In her keynote address, “Castrato De Luxe: Blood, 
Gifts, and Goods in the Making of Early Modern Singing 
Stars,” Professor Martha Feldman examines the com-
plicated role of the castrati in a patriarchal society. 
	 “Specifically I’m interested in a variety of social 
exchanges, their kinship alliances, and the ways they 
were entangled in the circulation of money,” says 
Feldman, pointing out that the patterns of male domi-
nation and patriarchy in Italy made the role of castrati 
particularly ambiguous. The patriarchal system of 
passing wealth through a direct male line meant  
castrati—boys who were castrated before puberty to 
preserve their high, unbroken singing voices—were 
“literally and figuratively cut out” of aspects of society 
because they could not perpetuate their family line. 
Castrati shed blood in order to obtain their wealth, 
yet lacked the ability to create a bloodline to sustain 
that wealth for future generations.
	 While no audio or video of castrati is available, 
Feldman’s lecture will include video footage of singers 
using techniques developed specifically for castrati. 
“The incredibly difficult ways of marking and articulat-
ing notes were highly luxurious aspects of singing that 
were won with intense training and literally blood, 
sweat, and tears,” says Feldman. 
	 Feldman’s research on castrati and their role in 
European society has brought her numerous fellow-
ships and will culminate in her forthcoming book,  
Castrato in Nature. This past year Feldman won the 
University of Chicago Press’s Gordon J. Laing Prize for 
her 2007 book, Opera and Sovereignty: Transforming 

Myths in Eighteenth- 
Century Italy. 
    Feldman was recently 
appointed Chair of the  
Department of Music as 
well as the Mabel Greene 
Myers Professor in the  
Humanities. Her many 
honors include the Dent 
Medal from the Royal  
Musical Association in 
2001, a Guggenheim  
Fellowship in 2006, and 
the Ruth A. Solie Prize of 
the American Musicologi-
cal Society in 2007. She 
received the University’s 
Graduate Teaching Award 
in 2009. —  H.H.

here & now

On October 23, the Division of the Humanities once again will showcase a wealth  

of artistic and intellectual talent at the 32nd annual Humanities Day. Alumni, students, 

parents, and community members can feast on the breadth of scholarship at the University 

by participating in a day of lectures, exhibits, performances, and tours.

H
ighlighting this year’s event is a lecture by Professor Martha Feldman, an eminent 
music historian. Her talk,“Castrato De Luxe: Blood, Gifts, and Goods in the Making 
of Early Modern Singing Stars,” will be followed by University organist Tom  
Weisflog’s kaleidoscopic presentation of masterworks on the newly restored E. M. 
Skinner organ in Rockefeller Memorial Chapel. 
      Faculty presentations will include a celebration of Mexican independence by 
Robert Kendrick (Music), who will explore different retellings of the story of Cortez 

and Montezuma in baroque operas by Purcell, Vivaldi, and others. 
	 Literary discussions will range from poetry to joke telling. David Wellbery (Germanic 
Studies) will discuss how poets employ lyric form to deepen our understanding of time. 
Ted Cohen (Philosophy) will explore “Metaphors and Jokes: Instruments of Freedom.” 
Françoise Meltzer (Comparative Literature) will read a poem by Baudelaire, and Alison 
James (Romance Languages and Literatures) will speak on “Fact and Fiction in Recent 
French Literature.” Sascha Ebeling (South Asian Languages and Civilizations) will exam-
ine “War, Trauma, and Humanism in Literature from Sri Lanka.”
	 Several scholars will look at archaeology and its relationship to history. Jonathan 
Hall (Classics) will consider the arguments supporting literary traditions around Romulus 
and the foundation of Rome as well as the apostle Peter’s execution and burial. Edward 
Shaughnessy (East Asian Languages and Civilizations) will preview an upcoming exhibition 
of ancient Chinese bronzes opening at the Art Institute of Chicago in November.
	 Steven Collins (SALC) will lecture on “Women in Modern South and Southeast Asian  
Buddhism.” Mark Payne (Classics) will reflect on “How Young People Should Listen to 
Animals,” looking at accounts from ancient Greece and the American Plains.
	 Other speakers include W. J. T. Mitchell (English and Art History) and Rochona Majum-
dar (SALC), as well as Katherine Fischer Taylor (Art History), who will lead a panel on the 
place of Robie House in modern architecture. — Hannah Hayes

For a detailed schedule of Humanities Day 2010 events, 
                                                          visit http://humanitiesday.uchicago.edu.

humanities day
E V E N T S
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 	 Ellmann was born and raised in 
Evanston, Illinois, the daughter of the 
late critic and biographer Richard Ell-
mann and the feminist essayist Mary 
Ellmann. When she was a teenager, 
the family moved to England, where 
she attended college at Cambridge 
and graduate school at Oxford. She 
taught at the Universities of South-
ampton and Cambridge before moving 
back to the U.S. in 2005 to accept a 
named professorship at the University 
of Notre Dame. Ellmann joins the Department of English Language 
and Literature at Chicago with her husband, the poet and critic 
John Wilkinson, who is the University’s first Professor of the Practice 
of the Arts. She spoke to Tableau shortly after their arrival in July.

On coming to Chicago: I’m thrilled to be working at this great 
university in this wonderful city. It’s hard to think of any school I’d 
rather be at. The English Department is particularly appealing to 
me, partly because of its cutting-edge, interdisciplinary approach. 
And many different critical styles are represented here; the depart-
ment doesn’t have an orthodoxy. It’s a group of extremely talented 
individuals who have a great deal to say to each other without 
necessarily toeing the same line.

On becoming a professor of the novel: It’s an exciting idea. My 
first book was on poetry, but since then most of my work has fo-
cused on fiction, both novels and short stories. An important issue 
in literary studies right now is globalization and the emergence, or 
reemergence, of other literatures in English besides those based in 
Britain and America. I feel a responsibility to open up these other 
traditions to students.

On her forthcoming book: The Nets of Modernism will be pub-
lished in October, after many years’ gestation. The book considers 
the relation between psychoanalysis and literary fiction in the first 
half of the twentieth century. It compares Freudian case histories 
with novels—looking, for instance, at disruptions of chronological 
time, which are so prominent both in dreams and the workings of 
the unconscious and in modernist fiction, where narrative tends to 
be a spiral rather a straight line.

On her favorite contemporary novelists: J. M. Coetzee is, for 
me, one of the most important novelists writing in English now. 
Other writers I enjoy include Zadie Smith, Tom McCarthy, and Barry 
McCrea. My sister Lucy Ellmann is a novelist, as well. She writes 
witty, quirky, sometimes macabre novels about being a misfit—
Dot in the Universe (2004) and Doctors and Nurses (2006) are two 
recent ones. She’s been a harsh critic of me and my work, but she’s 
also very funny about it.

On teaching at Chicago: In winter quarter I’ll be teaching part of 
a Core sequence and an undergraduate course on Psychoanalysis 
and Narrative. Besides looking at novels and case studies, we’ll 
study some Hitchcock movies: Marnie, the most explicitly psycho-
analytic of his films, and Rear Window and Vertigo. In spring quarter 
I’m teaching British Fiction in World War II. We’ll read Bowen, T. S. 
Eliot’s Four Quartets, and some Blitz literature, for example James 
Hanley, Henry Green, and Patrick Hamilton, who writes brilliant 
novels about civilian life during the Blitz. His specialty—in life and 
art—is drinking binges! — Laura Demanski, AM’94 

 “Many 	
different 	
critical 	
styles are 
represented 
here; the 	
department 
doesn’t 	
have an 	
orthodoxy.”

 A conversation with literary scholar Maud Ellmann

T
he novel is one of the most protean literary forms in the English language, span-
ning mysteries to metafiction. This fall, a fittingly versatile scholar, Maud Ellmann,  
became the inaugural holder of a new endowed chair dedicated to the study of the 
form, the Randy L. and Melvin R. Berlin Professorship of the Development of the 
Novel in English. 
	 The Berlins made a $2 million gift to the Division in 2007 to establish the chair 

for “a professor who specializes in the study of masterpieces of the novel in the English language, of 
which there are so many glorious examples,” says Randy Berlin, AM’77. Three modernist masters of  
the form are the focus of Ellmann’s forthcoming book, The Nets of Modernism: Henry James, Virginia 
Woolf, James Joyce, and Sigmund Freud. She launched her publishing career with a book about poetry, 
The Poetics of Impersonality: T. S. Eliot and Ezra Pound (1987). 
	 In between, Ellmann authored The Hunger Artists: Starving, Writing, and Imprisonment (1993), 
which looks at the links between eating, starving, speech, and writing in cultural expressions as disparate 
as eighteenth-century narrative fiction and twentieth-century acts of political protest. Her third book, 
Elizabeth Bowen: The Shadow Across the Page (2003), reevaluated the Anglo-Irish writer in the light of 
later critical approaches such as Irish and feminist studies. 

  a novel
      professorship

f a c u l t y  p r o f i l e

Maud Ellmann



team matisse

D
uring the busy final weeks of the exhibition Matisse: Radical Invention, 1913–1917 at the Art Institute of Chicago, 

curator Stephanie D’Alessandro finds it hard not to take the stairs two at a time. Heading to the museum’s Regenstein 

Hall, where the show is installed, she stops behind two visitors who chat amiably as they meander up the stone steps. 

When D’Alessandro realizes she can’t bypass the women, she frowns—then laughs. “I have to remember that they’re 

here enjoying a day off,” she says. “Not everyone is working.”

Humanities graduates break new ground with a blockbuster art exhibition

a l u m n i  p r o f i l e
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beneath the surface of works, the curators discovered “a new, grow-
ing body of information about how Matisse began changing the 
compositions, and how he produced them,” says D’Alessandro. “We 
can now see a very deep connection between this period of time and 
the rest of Matisse’s career—how he went back to and drew from 
this period in many of the other things that he did.”  
	 The exhibition was a tremendously collaborative effort, involving 
a team of curators, conservators, scientists, technicians, archivists, 
and research assistants. Gregory Nosan, AM’91, PhD’01, the Art 
Institute’s associate director of publications, edited the catalog. 
With 384 pages and more than 650 images, “It was the most illus-
tration-intensive exhibition catalog the museum has ever done,” 
says Nosan. Preparing the book involved everything from figuring out 
“how to refine the exhibition’s intellectual argument” to working 

D’Alessandro, AM’90, PhD’97, has been working hard indeed, both 
during the show’s recent runs in Chicago and at the Museum of Mod-
ern Art (MoMA) in New York and in the years leading up to them. 
The art historian joined the Art Institute in 1998 and became its Gary 
C. and Frances Comer Curator of Modern Art in 2008. She collabo-
rated with the architects for the galleries on the third floor of the 
Modern Wing and installed the modern collection there. This year, 
she cocurated Matisse: Radical Invention with John Elderfield, chief 
curator emeritus of painting and sculpture at MoMA.
	 Art critics gave the show glowing reviews in both cities, praising 
its painstaking use of scholarship and technology to illuminate the 
evolution of Henri Matisse’s style at a pivotal juncture. The exhibit 
focused intensively on the painting Bathers by a River but didn’t stop 
there. Using art-historical and scientific approaches to probe  

here & now
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tracking down Matisse’s World War I–era monotypes held in private 
collections and unknown locations. “It required major sleuth work 
and terrier-like persistence,” she says, but 21 of the prints ended up 
in the exhibition. 
	 Nosan found it intellectually challenging and intriguing to work 
with D’Alessandro and cocurator Elderfield, who are at very different 
points in their careers. “They brought different ways of thinking 
about the objects, about Matisse, and about art history to the table,” 
he says. “My job was to act as an intellectual advice-giver, a schol-
arly referee, and, when necessary, as an institutional diplomat.” 
	 What Nosan likes best about his role and what his graduate 
studies prepared him to do is to “be a close reader of other people’s 
work and also a smart responder, so that if I’m doing my job right, I 
come into the relationship as a strong third player who helps to 

with the Matisse family to subtly color-correct hundreds of individual 
images: “They take a very keen interest in Matisse’s works and how 

they are represented visually in any publication.”
	   Both D’Alessandro and Nosan see close connections between 

their current professional endeavors and respective doctoral 
work in art history and English. “An exhibition of this scale  

and intellectual and curatorial intention is very much like 
doing the research for and writing a dissertation,” says 

D’Alessandro, whose PhD focused on German art and  
visual culture in the 1920s. “The only added part of it—

and it’s a major undertaking—was imagining how to 
present it visually, on walls, and not just in writing.”

     Nosan wrote his dissertation about Vauxhall  
Gardens, an eighteenth-century London pleasure 

garden. The project combined literary analysis 
with historical research on public art and archi-

tecture. “That’s what got me thinking about 
visual culture and what led me to museum 

work, and ultimately to museum publishing.”
    Organizing a blockbuster exhibition  

entails many challenges beyond research. As 
curator, D’Alessandro helped with fundrais-

ing and PR for the Matisse show. She advised crews on shipping, 
lighting, and installation; she wrote labels to accompany each work 
and helped craft the audio tour and website. The hardest task was 

shape a sweeping, ambitious project like this one into a focused 
publication—and hopefully, simultaneously, into an exhibition that 
realizes its ambitions in a clear way.”
	 Nosan praises D’Alessandro’s “focus and stamina,” which helped 
to make the Matisse exhibition a success. “I also think that she was 
able to work not only with John but also with scientists and conser-
vators, to envision a kind of art history that uses the object itself—
what we can find out about its physical nature—as a starting point. 
And the whole challenge of melding the scientific and the technical 
on the one hand with the art-historical and contextual on the other 
—that’s a groundbreaking thing.”
	 Looking ahead, D’Alessandro is working on a comprehensive 
scholarly catalog of the Art Institute’s modern European collection 
of paintings, sculptures, and drawings and has several exhibitions 
“in incubatory phases,” she says. “I’m anxious to get back to German 

art, and to do something  
to celebrate the great sur- 
realist collection that we 
have in Chicago.” Nosan’s 
next projects include cat- 
alogs for upcoming exhi-
bitions on the American 
modernist John Marin 
and on World War II pro-
paganda posters from the 
Soviet Union’s TASS news 
agency.
	 More than five years of 
preparation went into the 
Matisse show, but even 
as it ended in Chicago, 

D’Alessandro’s enthusiasm seemed fresh. “It gets very intense, but if 
you like this kind of work, it’s the thing that you live for,” she says. “I 
think all curators are teachers at heart, and the exhibition is a great 
opportunity to share everything you’ve learned and your passion for 
it with as many people as you can. For me, it’s the most satisfying 
part of the work.” — Elizabeth Station

D’Alessandro and Nosan 
(below) collaborated  
intensively to create the  
Matisse exhibition catalog 
(opposite page). The painting 
Bathers by a River (below 
left) provided a vehicle  
for exploring Matisse’s  
technique (below right).

“An exhibition 	

of this scale and 

intellectual 	

and curatorial 	

intention is very 

much like doing 

the research 	

for and writing 	

a dissertation.” 



department boasts “an unusually harmonious combination 
of junior and senior faculty and our dedicated group of 
lecturers. This is simply an unbeatable combination.” 
	 In this new feature devoted to the Humanities Divi-
sion’s young faculty, Tableau is pleased to introduce the 
department’s talented and diverse assistant profes-
sors: Bronner, Thibaut d’Hubert, Sascha Ebeling, and 
Rochona Majumdar. 
	 A native of Jerusalem, Yigal Bronner is a San-
skritist trained at the Hebrew University of Jerusalem 
and Chicago. Bronner was drawn to Sanskrit in college, 
where he was required to learn it as part of his major 
in South Asian studies. “It quickly became clear to me 
that this is where my heart was,” he says. “I loved the 
language itself, the learning process, and the emic  

Junior scholars bring talent, diversity to department

T
he University of Chicago did not 
establish the Department of South 
Asian Languages and Civilizations 
until 1965, but Sanskrit—studied 
in the context of historical philol-
ogy—has figured as an object of 

study since the University’s founding. South Asian 
studies, focusing on the Indian subcontinent and sur-
rounding areas, have long engaged Chicago scholars. 
	 Today the University is a leader in the field due in 
large part to extraordinary faculty. Over the past 11 
years, the department has made a spate of faculty hires 
and other academic appointments that should position 
it to remain at the fore of South Asian studies. Assis-
tant Professor Yigal Bronner, PhD’99, believes that the  

Y o u ng   Fa  c u l t y  F o c u s

An ‘unbeatable combination’  
                 of South Asianists
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Pictured above, from left: Rochona Majumdar, Yigal 
Bronner, Sascha Ebeling, and Thibaut d’Hubert in 

the Harper Memorial Library Commons.

here & now



literary tradition, with its own fascination with ‘things 
made from language.’” 
	 He has taught courses in all levels of Sanskrit and 
a variety of seminars on the literary and intellectual 
history of South Asia. The cotranslator of Self-Surren-
der, Peace, Compassion, and the Mission of the Goose: 
Poems and Prayers from South India (NYU Press, 2009) 
and author of Extreme Poetry: The South Asian Move-
ment of Simultaneous Narration (Columbia University 
Press, 2010), Bronner recently embarked on what he 
calls a “rather ambitious attempt to rechart the history 
of Sanskrit poetics,” an intellectual discipline that 
accompanied literary production in Sanskrit for nearly 
two millennia. In his research, he plans to clarify 
aspects of this tradition that are misunderstood and to 
explore others that remain uncharted.
	 After teaching at Tel Aviv University, Bronner was 
drawn back to Chicago in 2005 by “the community of 
scholars interested in things South Asian across cam-
pus, which is without parallel, both in its strength and 
in its being a true community, not just a group of very 

bright individuals.” He is quick to point out 
that it is not only his colleagues who make 
up this community: “The students we get 
are simply the best.”
	 Thibaut d’Hubert was appointed to 
the faculty in 2010–11 and began teaching 
his first classes in autumn 2010. Raised in 
Paris and in the French countryside near 
Toulouse, d’Hubert studied Bengali and Per-
sian at the Institut National des Langues et 
Civilisations Orientales. He trained in San-
skrit at the Central Institute for English and 
Foreign Languages in Hyderabad, India, and 
at L’Université Sorbonne Nouvelle–Paris 3. 
He completed a PhD at the École Pratique 
des Hautes Études in 2010. 
	 His main field of research is the history of Bengali 
literature and its interactions with other literary tradi-
tions. His dissertation is an analysis of the works of 
Alaol, a prolific author of the mid-seventeenth century 
who translated poetry from Hindustani and Persian into 
Bengali. D’Hubert is working to turn his dissertation 
into a book and on several other projects, including a 
critical edition and translation of a narrative poem by 
Alaol and a study of the poetics of vernacular courtly 
literature in Bengal and neighboring regions.
	 His interest in South Asia was first piqued as a 
young boy at the Museum of Oriental Arts in Paris, 
where museum specialists would tell stories about the 
gods and goddesses of India and show statues to illus-
trate their tales. Today d’Hubert is excited to work with 
Bengal studies scholars, including historians Dipesh 
Chakrabarty and Majumdar and Lecturer Mandira  
Bhaduri. “Together,” says d’Hubert, “we will be able  
to offer a very wide-ranging program for the study of 
Bengali language and Bengal studies. At Chicago, a 
student interested in Bengal is accompanied from his 
first step in Bengal language to the treatment of the 
most specific topics.”   
	 Sascha Ebeling was born and raised in a small town 
in rural Germany, where he learned Tamil as a young 
boy from friends who were Sri Lankan refugees. As he 
grew older he pursued the study of many languages 
mainly because, as he says, “I was traveling and simply 
needed to communicate or because I met people I really 
wanted to be able to talk to.” Ebeling trained in South 
Asian studies, Romance languages and literatures, and 
general linguistics at the University of Cologne, Germany, 
and the School of Oriental and African Studies (SOAS) 
at the University of London. His first book, Colonizing the 
Realm of Words: The Transformation of Tamil Literature 
in Nineteenth-Century South India (State University of 
New York Press, 2010), was just published. 
	 Currently Ebeling is working on two book projects: 
a comprehensive social history of modern Tamil litera-
ture, covering the period from 1859 to 2009, and a 
monograph with the working title The Imperial Rise of 
the Novel, which will address the connections between 
Western imperialism, Asian modernities, and the global 
history of the novel and discuss a wide range of texts 

from Europe and Asia. He finds that 
Chicago is “one of the few places 
in the world where you can work 
together with a larger team of 
South Asia experts. That is incred-
ibly inspiring, and it has enabled a 
kind of collaborative, comparative, 
and interdisciplinary research that 
is simply not possible elsewhere.”   
	 Rochona Majumdar, PhD’03, is 
a historian of nineteenth- and twen- 
tieth-century India. She knew from 
a young age that she would pursue 
Indian studies. She grew up in Kol-
kata, India, in a neighborhood that 

served as the native quarters when the city was under 
colonial rule. “I was always drawn to walking in the 
lanes,” she recalls, “and would stare for hours at the 
old crumbling buildings wondering about the history 
that took place within those walls.” The questions she 
had formulated about the city were not answered in her 
undergraduate studies, and so she continued to search. 
At Oxford University she encountered the writings of 
the Subaltern Studies Collective, a left-leaning group  
of radical historians writing histories of the socially 
marginalized and oppressed, and this body of work 
inspired her to pursue the study of India at the doctoral 
level at Chicago.
	 Majumdar’s first book, Marriage and Modernity: 
Family Values in Colonial Bengal, 1870–1956 (Duke 
University Press, 2009; New Delhi: Oxford University 
Press, 2009), analyzes the changing configuration of the 
“joint family” in the context of shifts in the institution 
of arranged marriage and the marriage market in  
Bengal. She also is a coeditor of From the Colonial to 
the Postcolonial: India and Pakistan in Transition (New 
Delhi: Oxford University Press, 2007). Her next book, 
Writing Postcolonial History, is due to appear in October 
2010 from Bloomsbury Press, UK. The study analyzes 
ways in which postcolonial theory has influenced the 
historian’s craft. Presently she is engaged in a long-
term research project on the history of Indian cinema, 
particularly the film society movement and the rise and 
development of Indian avant-garde cinema.
	 It’s an exceptional moment for South Asian Lan-
guages and Civilizations at Chicago, believes Steven 
Collins, Chester D. Tripp Professor in the Humanities 
and Chair of South Asian Languages and Civilizations. 
“This new group of younger faculty,” he says, “com-
bined with the senior members, make me anticipate 
that the next ten years, before senior faculty start  
to retire, will be the best decade in the department’s 
history so far.” — Daniel Parisi
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for the love  
    of poetry

here & now

       Three graduate students with 
                 flourishing side careers as poets 
discuss the writing life
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	 Anderson found her passion in childhood. “The first 
thing I wanted to be was an astronaut, the second was  
a detective, and the third thing was a writer,” she 
remembers. Now a third-year PhD student who plans to 
write a dissertation on small-press publishing in Amer-
ica, Anderson has authored four chapbooks, including In 
the Particular Particular, and runs her own small poetry 
press, Projective Industries. 
	 Anderson, who wrote fiction before completing  
an MFA in poetry at Columbia, acknowledges that it 
hasn’t always been easy to balance creative and critical 
work. She squares the circle by merging the two:  
she once interviewed other micropress editors for an 
academic paper. 
	 To keep momentum, she writes whenever she can, 
sometimes challenging herself to craft a poem in the 
stray hour before dinner. She is still figuring out how to 
organize a life around writing.
	 Robbins, too, worries about reconciling academia 
and poetry. “Not many poets are able to write a great 
dissertation and a great book of poems at the same 
time,” he says. “The person who can actually function 
well in both worlds is extremely rare.”
	 Simply finding the time and energy to write isn’t 
easy. Robbins summarizes the challenge this way: “You 
mean you can, like, structure a day?”

Much of the time, writing is a painstaking exercise, but 
every now and then, inspiration strikes. That was the case 
with Robbins’s best-known poem, “Alien vs. Predator,” 
which he wrote in one sitting, with no revisions. One  
of the poem’s most eye-catching lines— 
“I translate the Bible into velociraptor” 
—came in a flash, as Robbins hunted for 
a rhyme word to pair with “chiropractor.” 
	 When a poem succeeds, “It must be 
because you’ve spent 27,000 hours trying 
to think of something and it’s not working 
and you’re writing terrible stuff about 
ponies…[but] you’ve trained yourself to 
get into the position where lines come to 
you. There’s a lot of unconscious work that 
gets done,” he says.
	 By contrast, Anderson has learned not 
to rely on bursts of inspiration. “That’s too 
mystical for how I work,” she says. “I need 
to allow things to settle for a while, and 
I’ll wander around and think in the world, 
and then write.” 
	 For Madrid, the challenge is not writing. 
“The way that I work is that something 
presents itself to me as the beginning 
flash of a poem, the first couple lines of it, 
and I think, ‘Oh, that’s tasty, let’s start with that.’ The 
energy is radioactive off of that, and I have enough of a 
wave to write a whole poem. I can’t say no to that.”

In September 2009, poet Kent Johnson set the Chicago 
poetry community abuzz when he wrote a blog post  
arguing that the city had become “the most interesting 
and vital…‘poetic cluster’ in the country,” a cluster he 
dubbed the “New Chicago School.”
	 The post sparked a lively exchange among poets, 
some of whom—like Robbins and Madrid—had  
been included in Johnson’s “school.” Most were hesitant 
to see themselves as members of a formal group, but 

many feel they are indeed in the midst of some kind  
of golden age.
	 “All I know is, this is a great place to be doing what 
I’m doing. This is a humming, buzzing, hive of poetry 
stuff,” Madrid says. “My sprockets engage with the 
chain of Chicago very tightly and neatly, and the bike is 
driven forward at every touch of the pedal.” 
	 He especially likes the low-key atmosphere that 
characterizes the city’s poetry scene. “It’s a friendly, wide- 
open environment. People help each other. That’s nice.” 
	 Robbins sees his milieu somewhat differently. “I 
want to write more poems than the rest of them,” he 
says of his fellow poets, only half-joking. “I want to be 
more famous than the rest of them!”

“Fame” is, of course, relative for poets. Poetry is 
unusual in that “the only people who consume the art are 
also practicing the art,” Robbins argues. For the most 
part, it’s a small community, writing for itself. Unlike  
fiction, where there’s at least a possibility that a first 
novel will bring fame and fortune, poetry almost never 
cracks the bestseller list or provides a sole source  
of income.
	 By the standards of the poetry world, Robbins 
achieved something like superstardom with “Alien vs. 
Predator,” which attracted praise from seemingly every 
corner—including music critic Carl Wilson. In his blog, 
Wilson delighted in “a poem by a young poet that is not 

about mourning one’s spouse by the slant 
of winter light on lobster bisque.” 
	 “It went to my head a little bit. 
Just what I needed!” Robbins jokes of his 
success. But ultimately, he says, “You 
can’t sit around worrying about it. You 
can’t write poems for the New Yorker.” 
Despite his accomplishment, he knows 
that it’s his academic work, rather than 
his poetry, that will pay the bills. “I need 
a job,” he says with a rueful sigh.
	 Anderson has watched some of 
her fiction-writing peers from Columbia 
attain coveted literary stardom, and it 
inspires mixed feelings. “Poetry really is a 
world where, if you’re involved, you’re 
doing it because you love it. And that’s an 
oversimplification—yes, it has its own 
dynamics, and yes, competitiveness is some- 
times entailed—but there’s a big differ-
ence that there’s no money involved.”
   She is happy to focus on her graduate 

work. “I talk to my friends who have these book deals 
and are under a great amount of pressure, and I think to 
myself, it’s nice to be forced to have this really varied 
life, where I write my poems as I can, but it’s not really 
my primary obligation.”
	 Madrid agrees. “I’m inclined to a pretty romantic 
view of this [and believe] the fact that you can’t have 
Jonathan Franzen–like fame is a good thing. I see the 
impossibility of fame as good—I won’t make something 
in order to get it. Poetry is something I make just for the 
love of it.” — Susie Allen, AB’09

Read their poetry at http://tableau.uchicago.edu.

Madrid admits 

his early efforts 

at poetry 	

weren’t much—

“they were like 

rock lyrics for 	

a Doors song: 

weird, a lot of 

lizards”—but 

from the start, 	

“I thought it 	

was going to 

save my life.”

When A nthony M adrid 
thinks a poem is nearly 
finished, he gets in his 
car and makes the 
15-mile trip from his 

Logan Square apartment to campus. He calls it “the 
memory test.” As he drives, he recites the poem back to 
himself, out loud and from memory. “I’m listening to see 
if the whole thing rolls right out,” he says. If he finds 
himself forgetting or stumbling over a line, he knows 
something has gone wrong.
	 “I make the line complicated and twisted around like 
a bonsai tree branch, because I think that’s cool and 
crunchy, but when I recite it from memory, it’s hard to 
remember how it goes,” Madrid says. He plays with the 
line until it’s “smooth—or it’s not smooth, on purpose.”
	 “I do have an eccentric way of going about busi-
ness,” he says. Eccentric, perhaps, but it works: Madrid’s 
poems have appeared in the Cincinnati Review, Flash-
Point, Forklift Ohio, and LIT. An advanced PhD student 
who is writing his dissertation about rhyme, he is also 
the author of a chapbook, The 580 Strophes, and an 
unpublished manuscript, “The getting rid of that which 
cannot be done without.”
	 Madrid is just one in a standout trio of graduate  
students in the English Department who write and  
publish original poetry: Stephanie Anderson, AB’03, and 
Michael Robbins, AM’04, have also made a mark on 
Chicago’s lively poetry scene. As poets and as people, 
they are not much alike: Anderson is contemplative 
where Madrid is effusive and Robbins acerbic. But they 
are united in the common challenge of trying to  
balance critical and creative work, and by the shared 
sentiment that they write poetry in large part because 
they can’t resist.

At one point or another, nearly every humanities stu-
dent downs an espresso, dons a black turtleneck, and 
tries to write a poem. After realizing poetry isn’t as easy 
as it looks, most move on. For Anderson, Madrid, and 
Robbins, the process of committing to their work has 
been a gradual one.
	 Robbins, who has three poems forthcoming in Poetry 
magazine and created something of a splash with two 
recent poems in the New Yorker, “Alien vs. Predator” 
and “Lust for Life,” says his devotion to his craft is  
relatively recent. 
	 “I took myself seriously in my twenties, but it turns 
out I wasn’t very serious,” says Robbins, a fifth-year  
student who is writing his dissertation about the idea of 
the self in contemporary poetry and has taught courses 
on contemporary Irish and American poetry. “I had to 
stop [messing] around and take it seriously and work at 
it. All of this is a very late development.”
	 Although Robbins found his vocation as a poet 
slowly, Madrid’s began in high school and was nearly 
instantaneous.
	 “Ten minutes into writing my first poem, I thought  
I was going to make a career of it,” Madrid says.  
He admits his early efforts weren’t much—“they were 
like rock lyrics for a Doors song: weird, a lot of lizards” 
—but from the start, “I thought it was going to save  
my life.”

Photo, from left: Stephanie Anderson, Michael Robbins, and Anthony Madrid.
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 T
he oldest is a twelfth-century volume 
recounting miracles of the Virgin Mary. 
There is an annotated version of Boccac-
cio’s epic poem Teseida and a colorfully 
illustrated book of hours, both from the 
fifteenth century. 
	 Each relates in some way to Chau-
cer’s Canterbury Tales, the focus of an under-
graduate course that von Nolcken, an 
Associate Professor in English, teaches 
annually. She holds today’s session in the 
Special Collections Research Center 
(SCRC) of the University of Chicago Library, 

so students can get a closer look at books created and read around Chaucer’s day. 
	 Forty students peer at the manuscripts; some turn pages and lift the books gently 
from their foam cradles. Visitors to Special Collections must leave their belongings in 
lockers and can bring only pencils and paper into the classroom—but nothing is 
under glass, and no gloves are required for handling. 
	 Von Nolcken urges students to enjoy the privilege. “Never will you be in a library, 
ever again, where they let you touch these manuscripts in the same generous way as 
they allow at the University of Chicago,” she says. “Never will you meet with such 
trust again.”

AT A TIME WHEN DIGITAL IS REPLACING PRINT and course readings rarely 
require a trip to the library stacks, many Humanities faculty feel committed to using 
original sources in teaching. From medieval manuscripts to papyrus fragments and 
jazz recordings, the materials at the University are rich and varied.
	 This fall, Judith Zeitlin, a Professor in East Asian Languages and Civilizations, is 
teaching two courses that bring students into direct contact with primary sources. The 
first, a graduate seminar on the historiography of Chinese literature, meets adjacent 
to the library’s East Asia Collection. Students begin by examining a rare sutra-scroll 
manuscript from the tenth century and continue onward to study woodblock-printed 
novels from the nineteenth. 
	 “One reason I’m meeting in the library is because these things are so heavy that 
I don’t want to have to schlep them somewhere else,” jokes Zeitlin. More importantly, 
she wants students to see how short stories, novels, and plays came to be written 
and circulated in premodern China. For her humanities Core course on world litera-
ture, Zeitlin’s students examine cuneiform tablets at the Oriental Institute so they can 
imagine how the Epic of Gilgamesh might have first appeared. At the SCRC, they look 
at multiple versions of the Iliad and Odyssey to get a sense of how presentation and 
translation of the texts have evolved over time.

	 Typically, undergraduates read classic works “all 
in the same form, like Penguin paperbacks,” says 
Zeitlin. The site visits aim “to get them to understand 
that it’s not just the literary form, content, and context 
but also the material form, especially in the ancient 
world, that would have shaped the way these 
things were translated and passed down as texts.”

READING HOMER is a rite of passage for students 
in the College, but exposing them early to the  
library’s remarkable Iliad and Odyssey translations was the brainchild of Erin 
Fehskens, who teaches a Core course on epic literature. For her own research on epic 
and the transatlantic slave trade, Fehskens had consulted the Bibliotheca Homerica 
Langiana collection, a 2007 gift of Michael C. Lang, and other items that highlight 
Homer in translation.
	 Working with librarian Julia Gardner, she arranged for her students—all first-
years—to have a look at the collection just after arriving on campus in fall 2009. 
(Gardner and David Pavelich are reference and instruction librarians who support 
faculty and student use of the SCRC.) “Many of them have no idea that something  
like Special Collections exists, or that they can have access to it,” says Fehskens, a 
Collegiate Assistant Professor in the Humanities and Harper-Schmidt Fellow. 
	 “Physically getting them into the room was so important,” she adds. “There was 
quite a bit of wonder when they came in, and I liked that.” But wonder soon gave way 
to critical thinking as students scrutinized crumbling papyrus fragments of the Iliad, 
written in Greek in the second century, C.E., and now held together by glass plates. 
“When they see how much of it is missing and how difficult it is to read, they start to 
understand that the text they have today is not something that came down pristine 
over the years,” explains Fehskens. In short, “Their idea of the text being stable is 
destabilized from the moment they enter Special Collections.”
	 Students appreciate the lesson. “Being allowed to access actual historic manu-
scripts of the sources we were looking at shows us how civilizations have shaped  
our view of classic works,” says Samantha Ngooi, Class of 2013. Adds Renee Cheng, 
who compared translations of the Odyssey from William Morris (1887) to Edward 
McCrorie (2004) for the class, “It was interesting to look at how translators’ word 
choices influenced the interpretation of the text.”

JUST AS A MODERN PAPERBACK GIVES A NARROW ACCOUNT of ancient Greece, 
musical recordings only scratch the surface of American jazz. Travis Jackson, an  
Associate Professor in Music and the College, tapped resources in the Regenstein 
Library to give students in his fall 2008 jazz course “a more participatory experience.” 
	 “Handling original materials helps students to better understand how scholars 

Admiring the 	
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or turning the 
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bibliophilia.

The medieval manuscripts  
are laid out on a long table— 
and yes, Christina von Nolcken 
tells her students, it’s OK 
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put together narrative and interpretive historical accounts,” says Jackson. “Rather than argue 
with secondary sources based on what they’ve seen or read in other secondary sources, 
they have to confront materials that don’t come with a ready-made, already-provided context.”
	 Exploring the library’s Chicago Jazz Archive, students zeroed in on venues where jazz 
was performed locally from the 1920s onward. “The idea was to have them move away 
from understanding the history of jazz solely through recordings, which document only the 
tiniest bit of the daily practice of musicians,” says Jackson. By studying clubs like the Green 
Mill and Velvet Lounge—and perusing artifacts like photographs, news articles, posters, 
programs, and ticket stubs—he hoped students would see “the interconnectedness  
of ideas about performance with those about urban space, political economy, gender, 
sexuality, and other issues.”
	 Going back to an entirely different era—fourteenth-century France—music scholar 
Anne Robertson held a graduate seminar in the library to study a single, seminal manu-
script. Special Collections owns a superb facsimile of the Roman de Fauvel, lavishly illus-
trated with art miniatures and notated with music. Using a document camera and giant 
plasma screen, “We were able to study every detail of the book closely, from its intricate 
musical notation to the smallest flourishes of the illuminations,” says Robertson, the Claire 
Dux Swift Distinguished Service Professor in Music. She also ordered other manuscripts 
and prints in Special Collections to compare them side-by-side with the Fauvel facsimile. 
For students of early music, such opportunities are essential, Robertson argues: “There is 
simply no substitute for hands-on experience with original sources.”

FOR BOTH NOVICE AND EXPERT HUMANITIES SCHOLARS, a library and its collections 
serve as a vital research laboratory. New technologies and digitization have revolutionized 
access to materials, but in-person study of primary sources remains equally important—
and one does not preclude the other. 
	 Indeed, a 2006 study of library use at the University showed that “the use of electronic 
and physical materials increases and decreases together.” Heavy users of books, manu-
scripts, and other artifacts are also heavy users of digital resources. Not surprisingly, the 
same study revealed that faculty and graduate students in the Humanities Division access 
the library more than anyone on campus.
	 One “heavy user” is Eric Slauter, an Associate Professor in English and Director of the 
Scherer Center for the Study of American Culture, who uses archival sources extensively in 
his own research. He taught two courses in the SCRC recently, including History of the Book 

in America. For one session, he laid the table with not a sampling but a feast of original sources. 
	 Slauter showed students a 1791 edition of Benjamin Franklin’s Autobiography and his 
1750 Experiments in Electricity, of which the Regenstein “has just about every edition ever 
published.” He found a copy of The Federalist, “the only essay to make it into book form 
and gorgeously bound. Feel the weightiness of the stock,” he urged. The class also perused 
vintage almanacs and newspaper clippings, U.S. currency in plastic sleeves, and a Thomas 
Tryon treatise on vegetarianism that convinced Franklin to foreswear “filth, fish, and flesh.”
	 Admiring the gold leaf on a handsome leather binding or turning the stiff, vellum pages 
of a medieval prayer book isn’t idle bibliophilia. Slauter aspires to make a book’s context 
come alive—so students consider primary sources along with recent scholarship on textual 
production and reception. To gain a broad perspective on early America, his course exam-
ines “the histories of authorship, publishing, dissemination, distribution, and transmission 
on the one hand; and the histories of reading, listening, and viewing on the other,” accord-
ing to the syllabus.
	 In another course, How Walden was Made, Slauter and his students got so close to a 
pair of first editions of Thoreau’s classic that they named them “Good Walden” and “Bad 
Walden.” Both published in 1854, “Good Walden” is in mint condition while the “bad” copy 
is falling apart—allowing it to be dissected from every possible angle. “We’d often show 
up to class and there would be originals of whatever we were looking at waiting for us at 
our seats,” says Lawrence Belcher, Class of 2011. “It was awesome.“
	 “I’m more inclined now to crave the input of original texts,” adds Belcher. Studying 
primary sources gives you “a grasp on the way people are thinking and the way politics and 
social life move and change throughout time.”

NO ONE  IS HAPPIER THAN LIBRARIANS when students and professors request and 
appreciate precious books. “Ours is a working collection that is here to be used,” says Alice 
Schreyer, Director of the SCRC. “This seems an obvious goal for any part of the library,  
but the fact that we actively promote reading, studying, and handling materials in Special 
Collections sometimes surprises those who know us primarily from exhibits and think of us 
as a museum environment.”
	 This year, a major renovation will improve research, instruction, and exhibition spaces 
in Special Collections, and when the University’s new Joe and Rika Mansueto Library opens 
in spring 2011, visibility of and access to all collections will increase. A bridge will connect 
the Mansueto and Regenstein libraries; visitors will be able to view the latest exhibits in 
the SCRC as they walk along a pathway from one building to the other. In a new group study 
room, students and faculty will collaborate on projects and consult materials. 
	 Undoubtedly, as the humanities navigate the twenty-first century, both print and elec-
tronic resources will continue to shape teaching and research. And at Chicago, scholars 
who need a jazz recording or a medieval prayer book, a Chinese scroll or a dozen different 
translations of Homer, will continue to find them on campus—as well as new discoveries 
along the way.
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he envelope from the M ellon F oundation lan-
guished in Tom Gunning’s mailbox for days, maybe even 
a week. Last year Gunning served as Chair of Cinema 
and Media Studies, and he was too busy to check his 
departmental mailbox very often.
	 When he opened the letter, “I couldn’t figure it out,” 
says Gunning: “‘You’ve been awarded…blah blah.’ I 
thought, I didn’t apply for this.” He handed it to Martha 
Ward, Chair of Art History, who was standing behind 
him. “She looked at it and began screaming, ‘Woo! 
Woo! You hit the jackpot!’” 
	 One of the nation’s leading film historians and theo-
rists of early cinema, Gunning had received a Distin-

guished Achievement Award, which provides as much as $1.5 million jointly to an individual scholar 
and his or her institution. He is using the grant—which honors scholars who have made significant 
contributions in the humanities—to pursue “Poetics of the Moving Image.” The heterogeneous 
project encompasses early cinema and magic, moving images and poetic images in literature, the 
history and stylistics of the detective genre in film, and the use and meaning of scientific footage. 
The grant will also subsidize a visiting professorship, graduate student research, and conferences 
on such topics as “Cinema and Magic” and “The Optical Uncanny.”
	 Gunning is the Edwin A. and Betty L. Bergman Distinguished Service Professor in Art History, 
Cinema and Media Studies, and the College. A member of the Chicago faculty since 1996 
and a 1998 Guggenheim fellow, he has authored more than 100 works on film history, 
including D. W. Griffith and the Origins of American Narrative Film: The Early Years 
at Biograph (1991). 
	 In late summer, he spoke with Carrie Golus, AB’91, AM’93, from his home 
in Hyde Park. Here are excerpts from that interview.

It’s wall-to-wall books in here, but you still have books on the 
floor, books on the chairs. Do you read them all? I certainly read more 
than 100 books a year. There’s always the fantasy that when you get to 
the desert island or when you become a political prisoner, you’ll get to 
them all. So send everyone to jail. And start with me.

Are you fascinated by books as objects? Does this fit with your interest 
in technology? I’m mainly interested in older technology, mainly displaced tech-
nology. I don’t think it is nostalgic. I’m not saying I don’t have any nostalgia. But I’m 
not one of those people who only likes things that are gone. I’m very interested in the way 
that the past leads to the future. I don’t mean that in a sense of “progress,” because I even prefer 
nostalgia to the myth of progress. 
	 There’s this quote that I often inflict on my students, that I heard from a Romanian scholar under 
Ceausescu, the last Stalinist government that would rewrite history every morning: “The future is 
what we put our faith in, because the past is always changing and is so unreliable.” Although for 
them it was a joke about government policy, for me it’s a profound statement about history. History 
keeps on changing; our image of the past transforms.

How did you make your way into film studies from art history? 	I didn’t. I’m a film person—
my PhD is in film studies, in the first program of that at NYU. When I got hired at Chicago, film 
wasn’t a department, it was a committee, and I had to choose a departmental affiliation—either 
English, where Miriam Hansen [Ferdinand Schevill Distinguished Service Professor in Humanities] 
was, or Art History. I chose Art History, because I actually like to think about film as visual, as im-
ages. I often feel its connection to art history is underdeveloped. And I never took a course in art 
history, so I love telling people I am a Professor of Art History.

Do you feel taken seriously in film studies, at the University and more broadly? No. It’s still 
a struggle. And I’m not sure it won’t always be a struggle. I sometimes think it’s generational. I 
don’t think it ever occurs to younger people that film is not an art form. 
	 When I first came to Chicago, I was talking to someone in History—I won’t mention the name. 
I said, “I’m kind of a historian. I’m a film historian.” And he said, “Hah! And that makes you  
a historian?”

Do you remember the first movie you ever saw? Yes—Escape from 
Fort Bravo (1953). I remember the scene where a group of cavalrymen are 
crawling through the desert, and Indians are shooting at them. My memory 
was literally a shower of arrows. I thought later, I’m sure that was my kid 
memory. But it came on television, and sure enough, it was almost exactly 
the way I remembered it. 
	 But you always wonder what’s the “first” of anything. Because I work 
with early film, there always used to be this habit of [trying to identify] “the 
first close-up” and so on. And I tell my students, no one will use that word 
in this class, because we don’t know. You could say “the first you’ve seen,” 
or “the earliest one that’s being discussed” but to say “the first” doesn’t 
work, even with your own memory. 

Do you watch movies for fun? Are you able to stop working and 
have the escapist experience? Do I ever turn my brain off? Certainly, but 
that’s probably when I watch the news. I really do enjoy movies. I go for  
the pleasure. Avant-garde movies are pleasurable to me. Sometimes that 
pleasure is not a massage. It’s a real challenge and it’s difficult. 
	 This is something that you encounter, particularly among undergradu-
ates: “I don’t want to take your course, because I want to just have fun at 
the movies, and you’re going to ruin the fun.” But I would say, “If I ruin some 
type of fun, I’m going to give you another type.”

How do you define early cinema? It is an interesting question. I actually 
cofounded an organization 20 years ago for the study of early film, called 

Domitor, and we had to define it. We came up with a way that 
defined it historically but made the dates squishy: “cinema 

from its invention to World War I.” Everybody has a dif-
ferent year for when cinema was invented. Most of 

it’s around 1895, but it could be as early as 1889. 
World War I is also nicely ambiguous, because it’s 
1917 in America, 1914 in Europe. 
         Film is different after World War I. What 
most people think of as a movie—the feature 
film, around 90 minutes—did not exist until 
about 1913. Before that, films were very short. 

1913 to 1917 is also when the film palace begins 
to appear. Up until about 1912, film theaters are 

small. The nickelodeon is the model. 
       And then, demographically—and here I’m talking 

about America—the middle class began coming. Up until 
1912, movies were primarily seen by working-class audiences. 

There was a lot of concern by reformers that movies were harmful. In 1908, 
the mayor of New York shut all the nickelodeons, because they were del-
eterious to the morals of the audience. Between 1908 and 1912, middle-class 
people began to go to the movies a little bit, but no upper-middle-class 
person would be caught dead—unless they had decided to go slumming. 
Finally, in 1914 you get the first movie stars: Mary Pickford and Charlie Chaplin. 
	 There’s also another very big thing: very early cinema, particularly up 
until 1908, is very international. If you went to a nickelodeon in Chicago in 
1906, probably half the films would be French. 

What are these early films like? Everyone assumes movies tell stories. 
But when movies first appeared, partly because they were so brief, that was 
not the case. I use this phrase, “the cinema of attractions,” to emphasize 
the visual spectacle and display. That’s not contradictory to storytelling. A 
film like Avatar (2009) is a perfect example. What’s good in it is the cinema 
of attractions. But it couldn’t exist without a story, partly because it’s very

> > >
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difficult to have an audience sit for two hours without a story. So that kind of attraction, and brevity, I find aes-
thetically very interesting. It’s not as though that disappears, though—it gets absorbed into Hollywood cinema, 
or else many years later reappears on YouTube. 
	 When I began studying early film, everybody said the story of early film is how it began to tell stories. But I 
was interested in what came before that. When I was a graduate student, a senior film scholar asked me, “Why 
are you interested in films when they were the least interesting?” And I said, “Are you asking me why I have more 
fun at the movies than you do?” 

So with YouTube, have we all become early cinema-goers again? I think so.

I don’t want to digress too much, but have you seen Mad Men? The quick answer is, for the first time this 
Sunday. I’m not a television fan. Television doesn’t have a strong visual presence. I’ve only seen one episode, so 
I don’t want to pontificate on it, but I can immediately see the influence of Douglas Sirk, a filmmaker from the 
1950s, in the color schemes. Usually television is pretty boring to look at. And this is definitely rather interesting.

What are you going to use the Mellon award for? I call it “The Poetics of the Moving Image.” I’m very 
interested in storytelling, but movement is to me the first thing. Why is movement interesting, visually? I’m trying 
to conceive what this medium is, both historically and theoretically. I have some sub-issues as well: film and 
poetry, film and science—breaking down the idea that film is always a story. Finally, I wanted the Mellon to fund 
things that it might be difficult to find funding for, like an event I had at the Getty [Museum] this past spring.  
It wasn’t a conference. It was not about presenting papers. It was a group of about 20 people—a magician, 
filmmakers, a couple of graduate students—just talking and playing with these toys. 
	 I’d also like to try professorial vaudeville. Have everyone do a ten-minute act. The thing I realize is, none of 
them would do ten minutes. I’d be in this horrible position of being—

The man with the cane? Yes. Like on The Gong Show. 

For links to Tom Gunning’s scholarship, please visit http://tableau.uchicago.edu.

“Everybody has a different year for 
				    when cinema was invented.”

Besides devouring books and 
watching films, Tom Gunning is  
fascinated by early visual technol-
ogy. Here are some of his favorites. 

1  |  Magic lantern

A very early image projector, first devel-
oped in the 1600s. By the mid-1800s, two 
slides with similar images were being 
projected at the same time: “If you switch 
them fast enough, it looks like move-
ment,” says Gunning.

2  |  Zoetrope

Optical toy with a series of pictures on 
the inner surface of a cylinder. When the 
pictures are rotated and viewed through a 
slit, it looks like motion. “A contemporary 
animator named Jodie Mack made this 
one,” says Gunning of his zoetrope. “The 
magic lantern is a little more complex.  
I don’t know of anyone today who’s  
creating new work for magic lanterns.”

3  |  Chromatrope

Similar to a kaleidoscope, but lit from  
behind by a magic lantern. “It would have 
been projected on a screen or a wall,  
either at home or in a theater.”

4  |  Stereoscope

In stereoscopic photography, two images 
shot from slightly different angles are 
viewed at the same time to create the  
illusion of three dimensions. “It’s like  
a Viewmaster—that’s the kid’s version  
of it,” says Gunning. “In the nineteenth 
century, most photographs were stereo-
graphs, but it lost favor. With a lot of 
famous photographs from that period, 
only one is shown today. You don’t know 
it’s part of a double.” 

5  |  Flip book

A book with a series of images that vary 
gradually from one page to the next. 
When the pages are turned rapidly, the 
images appear to move. “In Germany  
they call them thumb-cinemas:  
Daumenkinos.”

16

Five  
precursors  
to film that you  
may not have  
heard of1
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English Language 
and Literature

Lauren Berlant, George M. 
Pullman Professor in English  
Language and Literature and the 
College and Coeditor of Critical 
Inquiry, published The Female 
Complaint: The Unfinished  
Business of Sentimentality in 
American Culture (Durham: Duke 
University Press, 2008).

David Bevington, Phyllis Fay 
Horton Distinguished Service 
Professor Emeritus in English 
Language and Literature, Com-
parative Literature, and the  
College (Chair, Theater and  
Performance Studies), published 
Shakespeare’s Ideas: More 
Things in Heaven and Earth  
(Malden: Wiley-Blackwell, 2008).

Leela Gandhi, Professor in 
English Language and Literature 
and the College, was appointed  
a fellow at the Franke Institute 
for the Humanities.

Elaine Hadley, Professor in 
English Language and Literature 
and the College, received a fellow-
ship from the American Council 
of Learned Societies. 

Elizabeth Helsinger, John 
Matthews Manly Distinguished 
Service Professor in English  
Language and Literature, Art  
History, Visual Arts (Chair), and 
the College and Coeditor of  
Critical Inquiry, published Poetry 
and the Pre-Raphaelite Arts: 
Dante Gabriel Rossetti and  
William Morris (New Haven: 
Yale University Press, 2008).

Srikanth “Chicu” Reddy, 
Assistant Professor in English 
Language and Literature and the 
College, was appointed a fellow 
at the Franke Institute for the 
Humanities.

Lawrence Rothfield, Associate 
Professor in English Language 
and Literature, Comparative  
Literature, and the College and 
Research Affiliate in the Cultural 
Policy Center, received the 2010 
Award for Excellence in Art 
Crime Scholarship from the  
Association for Research into 
Crimes against Art.

Art History

Jas’ Elsner, Humfry Payne 
Senior Research Fellow in  
Classical Art at Corpus Christi 
College, University of Oxford, and 
Visiting Professor in Art History, 
edited Images and Texts on the 
“Artemidorus Papyrus” (Stutt-
gart: Historia Einzelschriften, 
2009) with Kai Brodersen. 

Darby English, Associate 
Professor in Art History and the 
College, was appointed a member 
of the School of Historical Studies 
at the Institute for Advanced 
Study and received the University 
of Chicago’s Quantrell Award for 
Excellence in Undergraduate 
Teaching.

Neil Harris, Preston and Sterling 
Morton Professor Emeritus in 
History and Art History, was 
awarded an Emeritus Fellowship 
from the Andrew W. Mellon 
Foundation.

Wu Hung, Harrie A. Vander-
stappen Distinguished Service 
Professor in Art History, East 
Asian Languages and Civiliza-
tions, and the College, Director 
of the Center for the Art of East 
Asia, and Consulting Curator  
at the Smart Museum of Art, 
published Zhang Huan gong-
zuoshi: Yishu yu laodong (Guilin: 
Guangxi shifan daxue chubanshe, 
2009), Waste Not: Zhao Xiangyuan 
and Song Dong (Tokyo: Tokyo 
Gallery, 2009), and Shikong zhong 
de meishu: Wu Hung Zhongguo 
meishushi wenbian erji (Beijing: 
Sanlian shudian, 2009).

Matthew Jesse Jackson, 
Associate Professor in Art History, 
Visual Arts, and the College,  
published The Experimental 
Group: Ilya Kabakov, Moscow 
Conceptualism, Soviet Avant-
Gardes (University of Chicago 
Press, 2010). 

Richard Neer, David B. and 
Clara E. Stern Professor in the 
Humanities in Art History and the 
College and Coeditor of Critical 
Inquiry, published The Emergence 
of Classical Style in Greek  
Sculpture (University of Chicago 
Press, 2010).

Ralph Ubl, Allan and Jean 
Frumkin Professor of Visual Art  
in the Committee on Social 
Thought, Art History, and the  
College, edited Topologie, Falten, 
Netze, Stulpungen in Kunst und 
Theorie (Vienna: Verlag Turia + 
Kant, 2009) with Wolfram Pichler.

Cinema and  
Media Studies 

Tom Gunning, Edwin A. and 
Betty L. Bergman Distinguished 
Service Professor in Art History, 
Cinema and Media Studies,  
Committee on Interdisciplinary 
Studies in the Humanities, and 
the College, was elected a fellow 
of the American Academy of  
Arts and Sciences.

Yuri Tsivian, William H. Colvin 
Professor in Art History, Cinema 
and Media Studies (Chair),  
Slavic Languages and Litera-
tures, Comparative Literature, 
and the College, published 
Approaches to Carpalistics: 
Movement and Gesture in Art, 
Literature, and Film (Moscow: 
New Literary Observer, 2010). 

Classics

Clifford Ando, Professor in 
Classics and the College, was  
a 2009–10 Visiting Professor at 
the Assembly of the Collège  
de France. 

Shadi Bartsch, Ann L. and 
Lawrence B. Buttenwieser  
Professor in Classics and the  
College, edited Seneca and the 
Self (Cambridge: Cambridge 
University Press, 2009) with 
David Wray. 

Alain Bresson, Professor in 
Classics and the College, was 
appointed an External Faculty 
Fellow at the Stanford Humani-
ties Center.  

Christopher Faraone, Frank 
Curtis Springer and Gertrude 
Melcher Springer Professor  
in the Humanities in Classics  
and the College, published  
The Stanzaic Architecture of 
Early Greek Elegy (New York: 
Oxford University Press, 2009).

Michèle Lowrie, Professor 
in Classics and the College,  
published Writing, Performance, 
and Authority in Augustan Rome 
(New York: Oxford University 
Press, 2009) and edited Horace: 
Odes and Epodes (New York: 
Oxford University Press, 2009). 

Peter White, Herman C. Bernick 
Family Professor in Classics and 
the College, published Cicero in 
Letters: Epistolary Relations of 
the Late Republic (New York: 
Oxford University Press, 2010).

David Wray, Associate Profes-
sor in Classics and the College 
and Director of the Master of 
Arts Program in the Humanities, 
edited Seneca and the Self (Cam-
bridge: Cambridge University 
Press, 2009) with Shadi Bartsch.

Committee on  
Creative Writing

Daniel Raeburn, Lecturer in the 
Committee on Creative Writing, 
was awarded a Literature Fellow-
ship in Creative Writing by the 
National Endowment for the Arts. 

East Asian  
Languages and 
Civilizations

Michael K. Bourdaghs, 
Associate Professor in East Asian 
Languages and Civilizations and 
the College, edited The Linguistic 
Turn in Contemporary Japanese 
Literary Studies: Textuality,  
Language, Politics (Ann Arbor: 
University of Michigan Center for 
Japanese Studies Publications, 
2010).

Paul Copp, Assistant Professor 
in East Asian Languages and  
Civilizations and the College, 
was appointed a fellow at the 
Franke Institute for the Humanities.

Yuming He, Assistant Professor 
in East Asian Languages and  
Civilizations and the College was 
appointed a fellow at the Franke 
Institute for the Humanities.

o n  c a m p u s
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Jennifer Scappettone, 
Assistant Professor in English 
Language and Literature, Creative 
Writing, and the College, edited 
Aufgabe #7 (New York: Litmus 
Press, 2008) and was appointed  
a Rome Prize Fellow at the  
American Academy in Rome. 

Richard Stern, Helen A. 
Regenstein Professor Emeritus in 
English Language and Literature, 
published Still on Call (Ann Arbor: 
The University of Michigan Press, 
2010). 

Richard Strier, Frank L. 
Sulzberger Distinguished Service 
Professor in English Language and 
Literature, Divinity School, and 
the College and Editor of Modern 
Philology, edited Divisions on a 
Ground: Essays on the English 
Renaissance Literature in Honor 
of Donald M. Friedman (George 
Herbert Journal Monograph v. 29) 
(Fairfield: Sacred Heart University, 
2008) with Kimberly Johnson and 
Michael C. Schoenfeldt.

Kenneth Warren, Fairfax M. 
Cone Distinguished Service  
Professor in English Language and 
Literature, Committees on African 
and African-American Studies, 
Interdisciplinary Studies in the 
Humanities, and History of Culture, 
and the College, was appointed 
the R. Stanton Avery Distinguished 
Fellow at the Huntington Library.

Germanic Studies

David E. Wellbery, LeRoy T. and 
Margaret Deffenbaugh Carlson 
University Professor in Germanic 
Studies (Chair), Comparative  
Literature, Committee on Social 
Thought, and the College, was 
awarded the Jacob-und-Wilhelm-
Grimm-Preis of the German  
Academic Exchange Service 
(DAAD).

Linguistics

Alan C. L. Yu, Associate Professor 
of Linguistics and the College, 
received a grant from the National 
Science Foundation to support his 
project “Understanding Perceptual 
Compensation in Sound Change.”

Music

Philip V. Bohlman, Mary 
Werkman Distinguished Service 
Professor in Music and the College, 
published Jewish Cabaret in 
Exile, a CD and booklet, with the 
New Budapest Orpheum Society 
(Chicago: Cedille Records, 2009); 
edited Jewish Musical Modern-
ism, Old and New (University 
of Chicago Press, 2008); was 
awarded an honorary professor-
ship at the Hochschule für Musik 
und Theater Hannover (Germany) 
and, with Christine Bohlman, won 
the 2009 Donald Tovey Memorial 
Prize from Oxford University’s  
Faculty of Music for their research 
on and performance of music from 
the concentration camps, particu-
larly Viktor Ullmann’s Die Weise 
von Liebe und Tod des Cornet 
Christoph Rilke.

Philip Gossett, Robert W. 
Reneker Distinguished Service 
Professor Emeritus in Music and 
Romance Languages and Litera-
tures, received a grant renewal 
from the Packard Humanities 
Institute continuing its support  
of his “Works of Gioachino  
Rossini” project.

Kaley Mason, Assistant Profes-
sor in Music and the College, was 
appointed a fellow at the Franke 
Institute for the Humanities.

Marta Ptaszynska, Helen B. 
and Frank L. Sulzberger Professor 
in Music and the College, received 
a fellowship from the John Simon 
Guggenheim Memorial Foundation.

Larry Zbikowski, Associate 
Professor in Music and the College, 
received a fellowship from the 
American Council of Learned 
Societies and was appointed  
Fulbright Visiting Research Chair 
in Cognitive Music Theory at 
McGill University.

Near Eastern  
Languages and  
Civilizations

Orit Bashkin, Assistant Profes-
sor in Near Eastern Languages 
and Civilizations and the College, 
was appointed a Teagle Fellow 
for the National Forum on the 
Future of Liberal Education.

Fred M. Donner, Professor in 
Near Eastern Languages and  
Civilizations and the College and 
Director of the Center for Middle 
Eastern Studies, published 

Muhammad and the Believers: At 
the Origins of Islam (Cambridge: 
Harvard University Press, 2010). 

Cornell Fleischer, Kanuni 
Suleyman Professor in Near East-
ern Languages and Civilizations 
and the College, was awarded  
a Faculty Award for Excellence  
in Graduate Teaching by the  
University of Chicago.

Farouk Mustafa (pen name 
Farouk Abdel Wahab), Ibn Rushd 
Professorial Lecturer in Near  
Eastern Languages and Civiliza-
tions and the College, published 
Love in Exile, a translation of a 
novel by Bahaa Taher (London: 
Arabia Books, 2008); The Lodging 
House, a translation of a novel 
by Khairy Shalaby (Cairo: The 
American University in Cairo 
Press, 2008); and The Zafarani 
Files, a translation of a novel by 
Gamal al-Ghitani (Cairo: The 
American University in Cairo 
Press, 2008). 

Dennis G. Pardee, Henry Crown 
Professor of Hebrew Studies in 
Near Eastern Languages and  
Civilizations and the College,  
published A Manual of Ugaritic 
(Ann Arbor: Eisenbrauns, 2009) 
and received a Faculty Award for 
Excellence in Graduate Teaching 
from the University of Chicago.

Robert Ritner, Professor in Near 
Eastern Languages and Civiliza-
tions and the College, published 
The Libyan Anarchy: Inscriptions 
from Egypt’s Third Intermediate 
Period (Writings from the Ancient 
World No. 21) (Atlanta: Society  
of Biblical Literature, 2009; New 
Delhi: Oxford University Press, 
2009). 

Na’ama Rokem, Assistant 
Professor in Near Eastern Lan-
guages and Civilizations and the 
College, received a grant from the 
German Academic Exchange Ser-
vice (DAAD) to support her spring 
2010 conference “German and 
Hebrew: Histories of a Conversa-
tion” and was appointed a fellow 
at the Frankel Institute for 
Advanced Judaic Studies at the 
University of Michigan.

Matthew W. Stolper, John A. 
Wilson Professor in Near Eastern 
Languages and Civilizations and 
the College, edited L’archive des 
Fortifications de Persépolis: Etat 
des questions et perspectives  
de recherché (Paris: Éditions de 
Boccard, 2008) with Pierre Briant 
and Wouter Henkelman.

John E. Woods, Professor in 
History, Near Eastern Languages 
and Civilizations, and the College, 
received the Farabi International 
Award for contributions to the 
Humanities and Islamic Studies.

Philosophy

Arnold I. Davidson, Robert O. 
Anderson Distinguished Service 
Professor in Philosophy, Compara-
tive Literature, the Committee on the 
Conceptual and Historical Studies 
of Science, Divinity School, and 
the College, Executive Editor of 
Critical Inquiry, and Codirector of 
the France Chicago Center, edited 
Pierre Hadot, L’enseignement  
des antiques, l’enseignement des 
moderns (Paris: Presses de l’Ecole 
Normale Superieure, 2010) with 
Frédéric Worms; Primo Levy, Vivir 
para contar. Escribir tras Auschwitz 
(Barcelona: Alpha Decay, 2010); 
and Michel Foucault, The Birth of 
Biopolitics, Lectures at the Col-
lège de France, 1978–1979 (New 
York: Palgrave Macmillan, 2010) 
with Graham Burchell.

Jonathan Lear, John U. Nef 
Distinguished Service Professor  
in Philosophy, the Committee on 
Social Thought, and the College, 
received a Distinguished Achieve-
ment Award from the Andrew  
W. Mellon Foundation.

Martha Nussbaum, Ernst 
Freud Distinguished Service  
Professor of Law and Ethics in  
the Law School, Philosophy, 
Divinity School, and the College, 
published Liberty of Conscience: 
In Defense of America’s Tradition  
of Religious Equality (New York: 
Basic Books, 2008).

Robert B. Pippin, Evelyn 
Stefansson Nef Distinguished 
Service Professor in the Committee 
on Social Thought, Philosophy, 
and the College, published 
Nietzsche, Psychology, and First 
Philosophy (University of Chicago 
Press, 2010) and Hollywood 
Westerns and American Myth: 
The Importance of Howard  
Hawks and John Ford for Political  
Philosophy (Castle Lectures 
Series) (New Haven: Yale  
University Press, 2010). 

W. W. Tait, Professor Emeritus 
of Philosophy, was awarded an 
Emeritus Fellowship from the 
Andrew W. Mellon Foundation.
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Romance  
Languages and  
Literatures

Frederick A. de Armas, 
Andrew W. Mellon Professor in 
the Humanities in Romance Lan-
guages and Literatures (Chair), 
Comparative Literature, and the 
College, is part of an international 
research consortium that has been 
awarded a grant by the Spanish 
Ministry for Science and Innovation 
through its CONSOLIDER-INGENIO 
program to support a project titled 
“Spanish Classical Theatrical  
Patrimony, Texts, and Research.”

Philippe Desan, Howard L. 
Willett Professor in Romance  
Languages and Literatures, the 
Committee on the History of  
Culture, and the College and  
Editor of Montaigne Studies, 
published Montaigne: Les formes 
du monde et de l’esprit (Paris: 
PUPS, 2008) and edited Pensée 
morale et genres littéraires:  
de Montaigne à Genet (Paris: 
Presses Universitaires de France, 
2009) with Jean-Charles Darmon.

Armando Maggi, Professor 
in Romance Languages and Liter-
atures, the Committee on the  
History of Culture, and the College, 
edited Petrarch: A Critical Guide 
to the Complete Works (University 
of Chicago Press, 2009) with  
Victoria Kirkham and Scrittori 
Inconvenienti: Essays on and by 
Pier Paolo Pasolini and Gianni 
Celati (Ravenna: Angelo Longo 
Editore, 2009) with Rebecca 
West; his book The Resurrection 
of the Body: Pier Paolo Pasolini 
from Saint Paul to Sade was 
a 2010 Lambda Literary Award  
for LBGT Studies Finalist, and  
his Petrarch was named a 2009 
Outstanding Academic Title  
by Choice.

Robert Morrissey, Benjamin 
Franklin Professor in Romance 
Languages and Literatures, the 
Committee on Interdisciplinary 
Studies in the Humanities, and 
the College and Codirector of  
the France Chicago Center, pub-
lished Napoleon et L’heritage de 
la Gloire (Paris: Presses Univer-
sitaires de France, 2010).

Larry Norman, Associate 
Professor in Romance Languages 
and Literatures and the College, 
edited Révolutions homériques 
(Pisa: Edizioni della Normale, 
2009) with Glenn Most and 
Sophie Rabau.

Thomas Pavel, Gordon J. Laing 
Distinguished Service Professor  
in Romance Languages and Liter-
atures, the Committee on Social 
Thought, and the College, was 
appointed a fellow at the Wissen-
schaftskolleg zu Berlin.

Elissa B. Weaver, Professor 
Emerita in Romance Languages 
and Literatures, edited Scenes 
from Italian Convent Life: An 
Anthology of Convent Theatrical 
Texts and Contexts (Ravenna: 
Angelo Longo Editore, 2009).

Rebecca West, William R. 
Kenan Jr. Distinguished Service 
Professor in Romance Languages 
and Literatures, Cinema and 
Media Studies, and the College, 
edited Scrittori inconvenienti: 
Essays on and by Pier Paolo  
Pasolini and Gianni Celati 
(Ravenna: Angelo Longo Editore, 
2009) with Armando Maggi.

Slavic Languages 
and Literatures

Robert Bird, Associate Professor 
in Slavic Languages and Literatures 
and the College, published Andrei 
Tarkovsky: Elements of Cinema 
(London: Reaktion Books, 2008) 
and Andrei Roublev d’Andrei 
Tarkovski (Paris: Les Editions de 
la Transparence, 2008).

Victor Friedman, Andrew W. 
Mellon Professor in the Humanities 
in Slavic Languages and Litera-
tures, Linguistics, Anthropology, 
and the College and Director of 
the Center for East European and 
Russian/Eurasian Studies, edited 
Bai Ganyo, a novel by Aleko Kon-
stantinov (Madison, WI: University 
of Wisconsin Press, 2010) which 
he translated with Christina E. 
Kramer, Grace E. Fielder, and 
Catherine Rudin; published The 
Balkan Languages (Cambridge: 
Cambridge University Press, 2010) 
with Brian Joseph; and received 
the Annual Award for Outstanding 
Contributions to Scholarship from 
the American Association of 
Teachers of Slavic/East European 
Languages.

Bozena Shallcross, Associate 
Professor in Slavic Languages and 
Literatures and the College, pub-
lished Rzeczy I Zaglada (Kraków: 
Universitas, 2010).

South Asian  
Languages and  
Civilizations

Yigal Bronner, Assistant Profes-
sor in South Asian Languages and 
Civilizations and the College, pub-
lished Extreme Poetry: The South 
Asian Movement of Simultaneous 
Narration (New York: Columbia 
University Press, 2010). 

Dipesh Chakrabarty, Lawrence 
A. Kimpton Distinguished Service 
Professor in History, South Asian 
Languages and Civilizations, and 
the College, published An Anti-
Colonial History of the Postcolonial 
Turn (Melbourne: University of 
Melbourne, 2009) and was awarded 
a Doctor of Literature (honoris 
causa) by the University of London.

Steven Collins, Chester D. Tripp 
Professor in the Humanities in 
South Asian Languages and Civ- 
ilizations (Chair) and the College, 
published Nirvana: concept, imag-
ery, and narrative (Cambridge: 
Cambridge University Press, 2010).

Wendy Doniger, Mircea Eliade 
Distinguished Service Professor in 
the Divinity School, the Committee 
on Social Thought, South Asian 
Languages and Civilizations, and 
the College, published The Hindus: 
An Alternative History (New York: 
Penguin Press, 2009), which was 
a National Book Critics Circle 
2009 Finalist, Nonfiction.

o n  c a m p u s

Jason Grunebaum, Senior 
Lecturer in South Asian Languages 
and Civilizations and the College, 
with Ulrike Stark, has been 
awarded a Literature Fellowship 
in Translation by the National 
Endowment for the Arts. 

Ulrike Stark, Professor in South 
Asian Languages and Civilizations 
and the College, with Jason 
Grunebaum, has been awarded  
a Literature Fellowship in Transla-
tion by the National Endowment 
for the Arts.

Visual Arts

Laura Letinsky, Professor in 
Visual Arts, Cinema and Media 
Studies, and the College, published 
After All (Bologna: Damiani Pub-
lishers, 2010), and her photography 
will appear in American Photo-
graphy 26. 

Jason Salavon, Assistant 
Professor in Visual Arts, the  
Computation Institute, and the 
College, was appointed a fellow 
at the Franke Institute for the 
Humanities, and his work Portrait 
(Hals) was acquired by the 
Metropolitan Museum of Art.

Chair Appointments 

William Brown was named the Karla Scherer Distinguished 
Service Professor in American Culture; he is appointed in  
English Language and Literature, Visual Arts, the Committee on  
the History of Culture, Chicago Center for Contemporary Theory, 
and the College, and is Coeditor of Critical Inquiry.

Thomas Christensen was named the Avalon Foundation 
Professor in the Humanities; he is appointed in Music and the 
College and is Master of the Humanities Collegiate Division.

Martha Feldman was named the Mabel Greene Myers 
Professor in the Humanities; she is appointed in Music (Chair) 
and the College.

Françoise Meltzer was named the Edward Carson Waller 
Distinguished Service Professor in the Humanities; she is  
appointed in Comparative Literature (Chair), Divinity School,  
and the College and is Coeditor of Critical Inquiry.

Dennis G. Pardee was named the Henry Crown Professor of 
Hebrew Studies; he is appointed in Near Eastern Languages 
and Civilizations and the College.

Candace Vogler was named the David B. and Clara E. Stern 
Professor; she is appointed in Philosophy and the College.

•
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DOVA Faculty 
Shows and More

Highlights of work by faculty in 
the Department of Visual Arts 
from September 1, 2009, through 
August 31, 2010. 

Judy Hoffman
Senior Lecturer in Visual Arts, 
Cinema and Media Studies, and 
the College

f ilm s

Editing Advisor, Vote Afghani-
stan, a documentary for HBO. 

Coexecutive Producer, American 
Auto, a documentary produced 
by Tiny Elephant Films.

Artistic Director, Editor, The 
Pilgrimage Video, a video 
installation for Echoes of the 
Past, an exhibit at the Smart 
Museum of Art.

Laura Letinksy
Professor in Visual Arts, Cinema 
and Media Studies, and the 
College

solo shows

The Dog and the Wolf, Monique 
Meloche Gallery, Chicago.

To Want for Nothing, Brancolini 
Grimaldi Galerie, Rome, Italy.

group shows  

and Exhib it ions

Masterworks of American 
Photography: Moments in Time, 
Amon Carter Museum, Fort 
Worth.

New York Photo Festival 2010, 
Brooklyn, New York. 

Presence Through Absence, The 
Art Gallery of Brampton, Ontario, 
Canada.

Still Life, Robert Klein Gallery, 
Boston.

Place and Presence: Photography 
from the Collection, Block 
Museum of Art, Evanston, 
Illinois. 

Geof Oppenheimer
Collegiate Assistant Professor  
in Visual Arts

group shows and  

projects

The Objects of Civil Society, 
a project for The Point magazine. 

Restless Empathy, Aspen Art 
Museum, Aspen, Colorado 
(catalogue).

Biannual Exhibition, LAX><ART, 
Los Angeles.

Jason Salavon
Assistant Professor in Visual 
Arts, the Computation Institute, 
and the College

solo show s

Old Codes, Ronald Feldman Fine 
Arts, New York, and Tony Wight 
Gallery, Chicago.

Spigot (Oracle’s reflection), Hyde 
Park Art Center, Chicago. 

group show s

Road to Nowhere? Fotofest 2010 
Biennial, Houston. 

The Library of Babel/In and Out 
of Place, 176/Zabludowicz 
Collection, London, England.

Fenomen IKEA, Museum für 
Kunst und Gewerbe, Hamburg, 
Germany. 

David Schutter
Assistant Professor in Visual Arts 
and the College 

group show s

Arturo Herrera and David Schutter, 
Tony Wight Gallery, Chicago. 

Shadow/Existence, Scheibler 
Mitte, Berlin, Germany. 

Catherine Sullivan
Assistant Professor in Visual 
Arts, Cinema and Media Studies, 
and the College

solo show s

The Chittendens (in collaboration 
with Sean Griffin), Arko Art 
Center, Seoul, South Korea.

group shows,  

screenings,  and  

Perform ances

Ouija! (a collaboration with Sean 
Griffin and Yohangza Theater 
Company), Jeong Bo Theater (in 
conjunction with Festival B:OM), 
Seoul, South Korea. 

The Last Days of British Honduras 
(in collaboration with Farhad 
Sharmini), Cannes International 
Film Festival, Cannes, France, and 
Tate Modern, London, England.

The Chirologic Remedy 
(condensed), Tate Modern, 
London, England. 

Printemps du Septembre à 
Toulouse, Salle des Pelereins, 
Hotel Dieu, Toulouse, France. 

Entr’acte, Galerie Catherine 
Bastide, Brussels, Belgium. 

Superficiality and Superexcres-
cence, Ben Maltz Gallery, Otis 
College of Art and Design.

Unusual Behavior, Santa Barbara 
Contemporary Arts Forum, 
California. 

Gothenburg International  
Biennial for Contemporary Art, 
Gothenburg, Sweden. 

Catherine Sullivan, Paulina 
Olowska, Stephen G. Rhoades, 
Metro Pictures, New York. 

Hedwig, Portrait of an Exhibition, 
Camden Arts Centre, London, 
England. 

Scott Wolniak
Lecturer in Visual Arts and  
the College

solo show s

You Can Lose Your Balance, 
65GRAND, Chicago.

Afterimage, Andrew Rafacz 
Gallery, Chicago.

Patterning, Chambers @ 916, 
Portland, Oregon.

10 Years of Videos, Roots, and 
Culture, Chicago.

group show s

Around, Ebersmoore, Chicago. 

Stop and Go, a video screening, 
International Traveling Program 
of Animation, at multiple venues 
in the U.S. and Europe.

Foto Week DC, Arts festival 
with public video installation, 
Washington, DC/Arlington, 
Virginia.

Faculty  
Compositions  
and Recordings

This list comprises compositions 
by Department of Music faculty 
premiered or recorded from 
October 1, 2009, through 
September 30, 2010.

Marta Ptaszynska
Helen B. and Frank L. Sulzberger 
Professor in Music and the College

composit ions

Concerto for Percussion and 
Orchestra, commissioned by  
the Frederic Chopin National 
Institute for the Chopin 
Bicentennial and premiered  
in Warsaw, Poland, on 
September 4, 2010. 

Shulamit Ran
Andrew MacLeish Distinguished 
Service Professor in Music  
and the College

composit ions

Daydream for Piano Solo, 
premiered by David Holzman,  
pianist, in the “Here and Now” 
Series at Bargemusic, Brooklyn, 
New York, on October 23, 2009. 

Ad sciendam. . .  for Chorus and 
Organ, commissioned by the 
University of Chicago for its 
500th Convocation and premiered 
at Rockefeller Memorial Chapel 
on October 9, 2009. 

das was geschah for Saxophone 
Quartet and Choir, premiered by 
the Rascher Saxophone Quartet 
and Ars Nova Copenhagen in 
Nuremburg, Germany, on June 6, 
2010.

Tzadik kaTamar for Cantor and 
Piano, premiered at Beth Emet 
Synagogue, Evanston, Illinois, on 
June 11, 2010.

recordi ngs

East Wind for Flute (1987) is 
included on Images for Solo Flute 
(2009), Kristen Stoner, flutist, 
Meyer Media LLC.

Kotoka Suzuki
Assistant Professor in Music and 
the College

composit ions

Vestigia for String Quartet, 
Dancers, Video, and Computer 
was premiered by the Penderecki 
String Quartet and the members 
of the Dancetheatre David Earl  
at the Perimeter Institute for 
Theoretical Physics’s “Quantum 
to Cosmos: Ideas for the Future” 
Festival, Waterloo, Canada, on 
October 16, 2009. 

While Ripples Enlace… for 
Alto Recorder and Computer, 
premiered at the Telemann 
Festival, Magdeburg, Germany, 
on March 20, 2010. 

Automata for Surround Sound, 
premiered at Inventionen 
Festival, Berlin, Germany, on  
July 31, 2010.

Resonans campanis for Organ, 
commissioned by the University 
of Chicago for its 500th 
Convocation and premiered at 
Rockefeller Memorial Chapel  
on October 9, 2009.works
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Trevor Pearce, Postdoctoral 
Fellow in Philosophy of Science, 
University of Western Ontario, 
and Postdoctoral Fellow, Social 
Sciences and Humanities  
Research Council of Canada

East Asian  
Languages and  
Civilizations

Hyun-Ho Joo, Assistant 
Professor, Yonsei University

Suyoung Son, Postdoctoral 
Fellow, Center for East Asian 
Studies, Stanford University

English Language  
and Literature

Jonathan Berliner, Research 
Assistant Professor, Claremont 
Graduate University

Richard Bonfiglio, Visiting 
Assistant Professor, Sogang  
University

Mollie Godfrey, Visiting 
Assistant Professor, Bates  
College

William Junker, Assistant 
Professor, University of  
St. Thomas

Salinda Lewis, Marilyn 
Yarbrough Dissertation/Teaching 
Fellowship, Kenyon College

Marisa O’Connor, Lecturer, 
Johns Hopkins University

William Orchard, Assistant 
Professor, Colby College

Gary Vaughn Rasberry, 
Assistant Professor, Stanford  
University

Hristomir Stanev, Assistant 
Professor, University of Louisville

Eirik Steinhoff, Lecturer, Bard 
College (Fall), and Mills College 
(Spring)

Abigail Zitin, Assistant 
Professor, Trinity University

History of Culture

Toufoul Abou-Hodeib, Post-
doctoral Fellow. Europe in the 
Middle East–The Middle East in 
Europe program, Center for  
Modern Oriental Studies, Berlin

Mark James, Visiting Instructor, 
University of West Florida

Neil Verma, Harper-Schmidt 
Fellow, University of Chicago

Linguistics

Nikki Adams, Assistant 
Research Scientist, Center for  
Advanced Study of Language, 
University of Maryland,  
College Park

Osamu Sawada, Postdoctoral 
Fellow, University of Kyoto

Music

David Bashwiner, Assistant 
Professor, University of New 
Mexico

Fusun Koksal, Visiting Assistant 
Professor, University of Pittsburgh

Peter Kupfer, Visiting Assistant 
Professor, Reed College

Richard Plotkin, Assistant 
Professor, University at Buffalo 
(SUNY)

Near Eastern  
Languages and  
Civilizations

Sean Anthony, Assistant 
Professor of History, University  
of Oregon

Aaron Butts, Lector of Semitics, 
Yale University

Jennifer Westerfield, Assistant 
Professor of Ancient History,  
University of Louisville

Philosophy

Kristen Boyce, Introduction to 
Humanities Fellow, Stanford  
University

Jay Elliott, Mellon Postdoctoral 
Fellow, Whitney Humanities  
Center, Yale University

Daniel Groll, Assistant 
Professor, Carleton College

Nathaniel Hansen, Postdoctoral 
Fellow, Institut Jean Nicod 

South Asian  
Languages and  
Civilizations

Arnika Fuhrmann, Fellow, 
Society of Scholars in the Human-
ities, University of Hong Kong

Jesse Knutson, ACLS/Mellon 
New Faculty Fellow, University of 
California at Berkeley

         onward
and upward
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Mary Katherine Kirtland, 
Andrew W. Mellon Postdoctoral 
Fellow in Film and Media Studies, 
Colgate University

Sarah Miller, Terra Postdoctoral 
Scholar in American Art,  
University of Chicago

Kristine Nielsen, Mellon Post-
doctoral Fellow in the Humanities, 
University of Illinois at Urbana-
Champaign

Julia Orell, Assistant Professor, 
University of Zurich

Christa Robbins, Visiting Assis-
tant Professor in Art History,  
Cornell College

Jeffrey Saletnik, Mellon Post-
doctoral Fellow in Art History and 
Archaeology, Columbia University

Galina Tirnanic, Senior 
Residential Fellow, Koç University 
Research Center for Anatolian 
Civilizations 

Peggy Wang, Assistant 
Professor of Art History, Denison 
University

Cinema and  
Media Studies

Christina Petersen, Lecturer 
in Film and Media Studies,  
Washington University in  
Saint Louis

Scott Richmond, Assistant 
Professor of Film and Media  
Studies in the Department of  
English, Wayne State University

Ariel Rogers, Assistant 
Professor of Media Studies,  
Austin College

Classics

Ari Bryen, ACLS/Mellon New 
Faculty Fellow, University of  
California at Berkeley

Comparative  
Literature

Gerard Cohen-Vrignaud, 
Assistant Professor of English, 
University of Tennessee

Lauren Silvers, Harper-Schmidt 
Fellow, University of Chicago

Conceptual and 
Historical Studies  
of Science

Christopher DiTeresi, Assistant 
Professor of Philosophy, George 
Mason University
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Niall Atkinson, a Neubauer 
Family Assistant Professor in Art 
History and the College, comes  
to Chicago from Texas Christian 
University, where he was a lec-
turer in Art History. He holds a 
PhD in the history of architecture 
and urbanism from Cornell Univer-
sity, and wrote his dissertation  
on “Architecture, Anxiety, and  
the Fluid Topographies of Renais-
sance Florence.” From 2007 to 
2009 he was a Research Fellow  
at the Max Planck Institut in  
Florence and held a predoctoral 
appointment there from 2004 to 
2006. Among his current projects 
are a history of sound in the early 
modern city and a study of visual 
semiotics in Renaissance Florence.

Hillary Chute, a Neubauer Fam-
ily Assistant Professor in English 
Language and Literature and the 
College, received her PhD in Eng-
lish from Rutgers University and 
was a junior fellow at the Harvard 
Society of Fellows. Her current 
teaching and research interests 
lie in contemporary American  
literature and how public and  
private histories take shape in  
the form of innovative narrative 
work. Her book Graphic Women: 
Life Narrative and Contemporary 
Comics (2010) argues that the 
medium of comics has opened up 
new spaces for nonfiction narra-
tive. She is the associate editor  
of MetaMaus by Art Spiegelman 
and will contribute articles on 

graphic narrative to The Cambridge 
Companion to Popular Fiction and 
The Routledge Companion to 
Experimental Literature, all forth-
coming.

Thibaut d’Hubert, Assistant Pro-
fessor in South Asian Languages 
and Civilizations and the College, 
studies the history of Bengali lit-
erature and its interactions with 
other literary traditions. He is also 
interested in the scientific edition 
of premodern Bengali texts, trans-
lation studies, poetics, and cultural 
history. He studied Bengali and 
Persian at the Institut National des 
Langues et Civilisations Orientales 
and was trained in Sanskrit in 
India and France. In 2010, he com-
pleted a PhD at the École Pratique 
des Hautes Études in Paris, with  
a dissertation on Alaol, a prolific 
seventeenth-century author. He is 
currently working on two projects: 
one on the court literature in 
regional languages produced in 
northeastern South Asia, and 
another dealing with literary cul-
tures around the Bay of Bengal 
from the fifteenth to eighteenth 
centuries.

Xinyu Dong is an Assistant 
Professor in Cinema and Media 
Studies and the College. She 
received her PhD in East Asian 
languages and civilizations—
with a secondary field in film and 
visual studies—from Harvard 
University in 2009. She was a  

fellow in the Introduction to the 
Humanities program at Stanford 
University in 2009–10. She has 
taught courses on topics ranging 
from communication in contempo-
rary America to East Asian 
modernities, and from world 
silent cinema to popular culture  
in modern China. Her research 
focuses on late imperial and mod-
ern Chinese literature and culture 
as well as East Asian regional 
and global image exchange. 
“China at Play: Republican Film 
Comedies and Chinese Cinematic 
Modernity” is the title of her  
current book project.

Ahmed El Shamsy, Assistant 
Professor in Near Eastern Lan-
guages and Civilizations and the 
College, earned his PhD at Harvard 
and taught at the University of 
North Carolina at Chapel Hill. His 
research and teaching center on 
the history of North Africa and the 
Middle East—mainly between the 
seventh and fifteenth centuries—
with a focus on intellectual history, 
cultures of orality and literacy, 
education, and Islamic law. He is 
currently working on a book on the 
early evolution of Islamic law and 
its institutions in ninth-century 
Egypt; he has published articles 
on legal history in the Journal of 
the American Oriental Society 
and in Islamic Law and Society. 
His passion is medieval Arabic 
manuscripts, and he is in the pro-
cess of editing a number of texts 

discovered during his research 
travels in the Middle East and 
Europe.

Maud Ellmann is the Randy L. 
and Melvin R. Berlin Professor of 
the Development of the Novel in 
English and the College. She comes 
to Chicago from an endowed pro-
fessorship at the University of 
Notre Dame and previously from 
Cambridge University. Her research 
seeks to locate Irish experiences 
in theoretical and comparative 
contexts; she also specializes in 
modern British fiction, gender 
studies, and postcolonial studies. 
Her forthcoming book is entitled 
The Nets of Modernism: Henry 
James, Virginia Woolf, James 
Joyce, and Sigmund Freud (Cam-
bridge, 2010). Her book Elizabeth 
Bowen: The Shadow across the 
Page (2003) received the British 
Council Prize for book of the year 
in English studies. A Fellow of the 
Royal Society of Arts, she has 
received Mellon, Guggenheim, 
ACLS, Newberry, and other signif-
icant fellowships. She edited 
Dracula by Bram Stoker (1996) 
and is the author of The Hunger 
Artists: Starving, Writing and 
Imprisonment (1993) and The 
Poetics of Impersonality: T. S. 
Eliot and Ezra Pound. (1987).

Christopher Frey, Assistant 
Professor in Philosophy and the 
College, received his PhD from 
the University of Pittsburgh in 
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2010. His primary research areas 
are ancient philosophy and the 
philosophy of mind. His interests 
in ancient philosophy lie at the 
intersection of metaphysics and 
natural philosophy, particularly 
the ways in which Aristotle’s views 
on elemental motion, chemical 
combination, and biological func-
tion illuminate crucial aspects of 
his metaphysics. Frey’s work in 
the philosophy of mind centers on 
the substantive relationships that 
exist between the phenomenality 
and the intentionality of perceptual 
experience. He is also interested 
in self-consciousness and the 
imagination.

Cécile Fromont, Assistant 
Professor in Art History and the 
College, holds a PhD from Harvard 
University in African and colonial 
Latin American art and architec-
ture, specializing in early modern 
Central Africa. She is interested 
in the relationship between artis-
tic form and religious thought, the 
visual syntax of belief systems, 
and cross-cultural translation by 
visual means. Her scholarship  
has focused on the role of art and 
architecture in the political history 
of the kingdom of Kongo and of the 
Portuguese colony of Angola, the 
role of Christian art and rituals in 
the experience of enslavement in 
colonial Brazil, the history of artistic 
encounters between Europeans 
and Africans, art and colonialism, 
and contemporary Caribbean art. 

Ben Morgan, Assistant Professor 
in English Language and Literature 
and the College, received his PhD 
from the University of California, 
Berkeley, in 2010. His research 
and teaching examine the inter-
section of literature, science, and 
aesthetics in the Victorian period 
and early twentieth century. 
Although his historical focus is  
on nineteenth-century texts, he is 
interested in them for how they 
inflect a longer tradition of think-
ing about aesthetics. His current 
book project, “The Matter of 
Beauty,” investigates aesthetic 
experiences that do not involve 
contemplation or reflection: 
responses, in other words, that 
take the artwork to be a material 
object that directly affects the 
body in specific and discernible 
ways. He is also working on arti-
cles about the notion of an animal 
sense of beauty in the Victorian 
period and about the relation of 
William Morris’s romances to his 
political principles. 

John Muse, Assistant Professor 
in English Language and Litera-
ture and the College, focuses on 
modern and contemporary the-
ater, modernist literature, and 
performance. He earned a PhD 
from Yale University in 2010. He 
is particularly interested in work 
that tests the boundaries of a 
given medium or the borders bet-
ween media: plays that approach 
visual art, poems performed on 

stage, closet dramas, novels in 
dramatic form, metatheater and 
metafiction, and digital or other-
wise virtual theater. His current 
book project explores the mini-
mum boundaries of dramatic form 
by focusing attention on modern-
ist microdramas. Related teaching 
interests include media studies, 
performance studies, Renaissance 
drama, and global theater history. 

William Pope.L, Associate 
Professor in Visual Arts and the 
College, is a prominent multi- 
disciplinary artist known for his 
conceptual and often performance-
based art practice, which actively 
confronts issues of race, sex, 
power, consumerism, and social 
class. As the self-proclaimed 
“friendliest black artist in Amer-
ica,” Pope.L invites dialogue 
through provocative performances, 
installations, and art objects. He 
is best known for a series of more 
than 40 “crawls” staged since 
1978 as part of his larger eRacism 
project, and for The Black Factory, 
a traveling performance and 
installation designed to provoke 
discussion on race through direct 
audience involvement. A senior 
lecturer at Bates College from 
1990 to 2010, he holds an MFA 
degree in visual arts from Rutgers 
University. Pope.L is the recipient 
of numerous grants, awards, and 
residencies including Guggen- 
heim and United States Artists 
Fellowships.

Richard Jean So, Assistant 
Professor in English Language  
and Literature and the College, 
specializes in modern American 
literature in an international con-
text. His particular focus is on the 
Asia-Pacific world, which spans 
American, Asian American, and 
East Asian cultures. His current 
research project, “Coolie Democ-
racy: U.S.-China Cultural Formation, 
1925 –1955,” examines patterns 
of political and literary exchange 
between American and Chinese 
writers and intellectuals during 
the interwar period. His other 
interests include modern U.S. 
democratic theory, Chinese  
Communist cultures, translation 
studies, theory of the novel, race 
and diaspora studies, and “cultural 
transnationalism” as it continues 
to evolve as a conceptual category. 
So earned a PhD in comparative 
literature from Columbia University 
in 2009 and works in the English, 
Chinese, and Japanese languages.

John Wilkinson, Professor of 
the Practice in the Arts, is the 
author of seven major collections 
of verse as well as critical articles 
on British and American poetry. 
His recent works of poetry include 
Down to Earth (2008), Lake Shore 
Drive (2006), Contrivances (2003), 
and Effigies Against the Light 
(2001). His earlier book, Proud 
Flesh (1986), was reissued in 2005. 
Wilkinson’s poetry is represented 
in the Anthology of Twentieth-

Century British and Irish Poetry 
(2001), and his critical writing has 
appeared in Cambridge Quarterly, 
Critical Quarterly, and Chicago 
Review. He has been a Frank 
Knox Fellow at Harvard Univer-
sity, a Fulbright Distinguished 
Scholar at the Nathan S. Kline 
Institute for Psychiatric Research, 
and, most recently, a research 
professor at the University of 
Notre Dame, where he taught  
literature and creative writing. 

Malte Willer, Assistant Profes-
sor in Philosophy and the College, 
received his graduate training at 
the University of Texas at Austin, 
where he wrote his dissertation 
on “Modality in Flux.” His main 
area of interest is philosophy of 
language and philosophical logic, 
and specifically the dynamic  
perspective on discourse and  
reasoning. His current research 
focuses on philosophical prob-
lems that are intimately tied to 
theoretical questions about the 
semantics of modality. He has 
written and published on epistemic 
modals and conditionals, and is 
currently working on issues in 
deontic logic and the semantics  
of moral discourse. 

Ming Xiang, Assistant Professor 
in Linguistics and the College, 
comes to Chicago from the  
University of Victoria, British 
Columbia, where she directed  
the Linguistics Language and  
Cognition Lab. She earned a PhD 
in linguistics from Michigan State 
University in 2005 and has held 
postdoctoral research positions at 
the University of Maryland and at 
Harvard. Her research focuses on 
sentence processing—combining 
both behavioral and neuroimaging 
methods, she studies how people 
effortlessly achieve the daunting 
task of processing large amounts 
of linguistic information rapidly. 
Her other interests are experimen-
tal syntax and semantics. She is 
currently setting up a language 
processing lab in the Department 
of Linguistics that will use various 
methodologies, including ERP and 
eye tracking, to study how people 
produce, comprehend, and learn  
a language.
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Two join Division as 
Neubauer Family Assistant  
Professors

She studies contemporary comics as a literary 
form. He’s interested in architecture and urban 
space in Renaissance Florence. Their scholar-
ship diverges, but Hillary Chute and Niall  
Atkinson share an important distinction: both 
joined the faculty this fall as the University’s 
newest Neubauer Family Assistant Professors. 
	 Created by Jeanette Lerman Neubauer and 
Joseph Neubauer to attract the nation’s most 
promising young scholars to Chicago, the assis- 
tant professorships are funded by a $25 million 
gift from the Neubauer Family Foundation. 
Four of the eight faculty selected for the honor 
are in the Humanities: Atkinson (Art History), 
Chute (English), and Agnes Callard (Philoso-
phy) and Gregory Kobele (Linguistics), who 
arrived in fall 2008 and 2009 respectively. 
Eventually, the program will support 20 tenure- 
track appointments across the University.

	 To advance their scholarly work and 
careers, Neubauer professors receive research 
support and guaranteed leave time over five 
years. At Chicago, both Chute and Atkinson 
expect to delve deeper into topics they have 
explored for some time (see biographies in 
this section). Chute’s most recent book, com-
pleted during a three-year stint at the Harvard 
Society of Fellows, examines the graphic  
narratives of five women authors; she is now 
working on a study of comics as documentary. 
“My argument has always been that comics 
should be studied as literature, which is why 
I’m so excited to be part of the English Depart- 
ment,” she says. 
	 Atkinson, who is trained in the history of 
architecture, analyzes the experience of urban 
space in the Italian Renaissance and “how 
people responded to the built environment 
around them. As much as they were looking at 
their world, they were listening to it,” he says. 
Moving beyond a traditional visual approach, 
his research attempts to reconstruct sound-
scapes in the early modern city, especially in 

fourteenth- and fifteenth-century Florence.
	 This year Atkinson will teach graduate 
seminars on architecture and sound and the 
iconography of experience in the premodern 
city, as well as two College courses: From the 
Agora to the Shopping Mall and Introduction 
to Art. Chute is teaching a graduate course 
on the aesthetics of comics and two under-
graduate courses: Literature of 9/11 and 
Media Aesthetics.
	 “There are so many things to be excited 
about,” says Atkinson of his appointment, 
from collaborating with colleagues to the 
“inspiring” quality of UChicago students. 
“The kind of investment that Chicago is com-
mitting to getting research done is practically 
unique, especially in the humanities,” he says. 
Adds Chute, “It’s very, very gratifying to be 
supported by the institution that you’re join-
ing at the outset.”
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$1,000,000 and Above

The Estate of Margaret McKenzie
The Andrew W. Mellon  
	 Foundation 
Karla Scherer•  

$100,000–$999,999

Maurice J.• and Lois R.• Beznos
Mary Tsien Dunkel and  
	 Alexander Dunkel
Mr. Jack W. Fuller• and 
	 Dr. Debra Karen Moskovits 
David Grossman and  
	 Lauren Beznos Grossman 
Luso-American Development 
	 Foundation  
Catherine C. Mouly• and 
	 LeRoy T. Carlson Jr.
The Estate of  
	 Ethel Rose Schellhaas
The Estate of Janice Trimble
Ralph Wanger Jr. and Leah Zell
Mrs. Giles Whiting Foundation  

$50,000–$99,999

The Henry Luce Foundation, Inc. 
Mr. and Mrs.• Ulrich E. Meyer  
Brenda Shapiro•

Dr. Anneliese Sinn 

$25,000–$49,999

Alexander Street Press
Randy L.• and Melvin R. Berlin
The Chicago Community Trust  
The Donnelley Foundation
Nik B. Edes
Harriet Heyman and  
	 Michael Moritz
Georges Lurcy Charitable and  
	 Educational Trust  
Mr. and Mrs.• James T. Rhind
 

Jeffrey L. Skelton and  
	 Barbara J. Selbach
Al Svirmickas
The Estate of Chester D. Tripp

$10,000–$24,999

Jill Bixler
Mr.• and Mrs. Robert A. Brawer
Mr.• and Mrs.• E. David 
	 Coolidge III
Anita Straub Darrow•

Katharine P.• and Peter H. Darrow
Mr. and Mrs. Anthony T. Dean  
Elizabeth F. Cheney Foundation  
Harve A. Ferrill•
Barbara• and Richard J.• Franke
John Glier•
Julie and Parker• Hall  
Mr.• and Mrs.• Joel Honigberg
Gayle H. Jensen•

Korea Literature Translation  
	 Institute
Julius Lewis•

Mrs. Robert B. Mayer•
Mr. and Mrs. Donald Mazzoni  
Betsey N.• and Dale R. Pinkert
Robert Pinkert
Barry F. Preston• and 
	 Eunice Valdivia-Preston
Don• and Carol• Randel
Robert Bosch Foundation
George Rosenbaum•

Saudi Arabian Oil Company  
Michael J.• and 
	 Geraldine S. Schlutz
TGS Petroleum Inc.
Wenner-Gren Foundation for  
	 Anthropological Research

$5,000–$9,999

Katherine Abelson• and 
	 Robert Cornell
Ann and Gordon Getty Foundation  
Sandra and James Boves

Roger O. and Barbara Brown
Matthew and Carolyn S.• 
	 Bucksbaum
Jonathan E. Dedmon•

Mr.• and Mrs.• Robert Feitler
Mr. and Mrs. F. Conrad Fischer
German Academic Exchange  
	 Service
Amy L. Gold•

Philip and Suzanne Gossett
Richard• and Mary L.• Gray
Harper Court Arts Council, Inc. 
David and Julie Hildebrand
Ivan P.• and Kathy R. Kane
Danette G. Kauffman•

Gerald M. Kowarsky
Desmond R.• and 
	 Jeanne B.• La Place
Max Kade Foundation  
Margaret Philipsborn
Steven• and Wendy Phillips
Regents Park 5020, LLC  
Barbara Heisley Rogers•

Peter L. Sheldon
Draga Shillinglaw-Kellick
Smart Family Foundation, Inc. 
Raymond Smart  
Kay Torshen•

James F. Zangrilli 

$2,500–$4,999

Peter L. Allen•

Geraldine S. Alvarez
Dorothy L. Baumgarten•

Mrs. Edwin A. Bergman•

Robert• and Marie Crane Bergman
Allan E. Bulley Jr.•
Philippe Desan
Joan• and William Dutton
Mr. and Mrs.• Richard Elden
Jim and Karen• Frank
Nancy H.• and Isak V. Gerson
Eugene Goldwasser and  
	 Deone Jackman
Joyce Zeger Greenberg

Gary and Stacie Gutting  
Joan W. Harris•

Dr. and Mrs. Robert Haselkorn
Mrs. Harold H. Hines Jr.•
Mrs. Leonard J. Horwich•

Lydia A. Howarth and  
	 Nicholas S. Zeppos
Elizabeth M. Johnson 
Mrs. Robert D. Kestnbaum•

Punita Khanna and John Yates
Mr.• and Mrs. William J. Lawlor III
Qin Guo Lin
Dr. William G. Lycan
Thomas G. MacCracken
Anthony• and Darlene Maramarco
Richard• and Judy• Marcus
Alfred L.• and Nancy Lauter•
	  McDougal
Charles H. Mottier•
Ruth O’Brien and Stuart A. Rice
Nancy• and Manuel Parra
Mr. and Mrs.• Harvey B. Plotnick
David* and Jennifer Rhind
Susan K. Sclafani
Richard W. Shepro• and 
	 Lindsay E. Roberts
Lore Silberman and  
	 Bernard H. Wilson
David Byron Smith
Mrs. Jack Stein•

Victor Tsien
Dr. Yoshio Ueno
Bonnie Wachtel
Andreas Waldburg-Wolfegg•

Rebecca West
Diana C. and Peter White
Dr. Willard E. White
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The Division of the  

Humanities gratefully  

acknowledges the 

alumni, friends, and  

organizations who so 

generously contributed 

cash gifts during the 

2009–2010 fiscal year 

(July 1, 2009, through 

June 30, 2010). While 

space limitations restrict 

us to listing cumulative 

giving of $100 or more,  

we extend our sincere  

thanks to all those  

who support the work  

of the Division. 
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$1,000–$2,499

Andrew Abbott and Susan Schlough
Duffie A. Adelson•

Annice M. Alt
Michael and Lynette Baker
Reverend David W. Beaubien
Lawrence S. Berlin•

Joel• and Carole Bernstein
John• and Judy Bross
Erika Bruhn•

The Estate of Charlene Hodges Byrd
Donald• and Svetlana Chae  
Mrs. Hammond E. Chaffetz•

Hyung Jin Cho
Mr.• and Mrs. Bruce E. Clinton
Alan R. Cravitz• and Shashi Caudill
Walter J. and Mary Dickie
Vladimir Donchik
Dr. Jinfang Dong
Alexandra• and David Earle
Ronald and Belle Elving
Stephanie N. Endy• and 
	 Pratik S. Dave
Jack Emmert
Hazel Fackler
Dr. Howard L. Fields
Louise Frank•

Stanley M.• and Joan S.• 
	 Freehling
Dr. Henri Frischer•
Mr. and Mrs.• Maurice F. Fulton
Elisabeth Gleason
Jean K.• and Steven Goldman
Harold Gossett
Dr. Thomas B. Grassey
Lawrence Heller and  
	 Dayna Langfan
Nina S. Hellerstein
Harlow N. Higinbotham•

David• and Celia Hilliard
Linda and Paul Houdek
Carrie and Gary Huff
Dr. Joseph Jarabak and  
	 Dr. Rebecca Jarabak
D. Carroll Joynes and  
	 Abby McCormick O’Neil
Gerald E. Kadish 
Emile Karafiol
Barbara and Lawrence Kerslake
Kathleen F. and Paul G. Kimball
Peter and Nanci Kountz
John D. Kuhns
Ms. Tracy Landauer and  
	 Dr. Stephen Landauer
Dr. Mary S. Lawton•

Dr. Alan Leff
Yuhang Li and Viren V. Murthy 
Dr. and Mrs. George C. Liang
Tai-Loi Ma
Barry Malkin
Judd D. Malkin
Stephen J. Malkin
Barbara F. Marshall•
Jane and Arthur Mason
Frank and Linda Mayer
Sarah Miller
Stephen J. Miller
Sarah D. Mirkin
Paula• and Herbert R. Molner
Dr. James R. and  
	 Mrs. Ichiko T. Morita
Janel and Ian Mueller
Kenneth Nebenzahl•
Dr. Karl Olsson
Gary Ossewaarde 
Eve and Stuart Pinkert
Dr. Ming-Sun Poon
Margot L.• and Thomas J. Pritzker
Tuuli-Ann Ristkok 
Leona Z. Rosenberg 
Ms. Martha T. Roth and  
	 Dr. Bryon Rosner

Kenneth Schubert
Dr. Elizabeth E. Sengupta
Mary Rose Shaughnessy
Mrs. Shiow-Jyu Lu Shaw
Laurel C. Sneed
Ida N. Sondheimer
Stuart P. Sondheimer
Gay K.• and John R. Stanek
Randi Steinberger
Robert and Kathleen Sullivan
Tomaras Investments, Inc.
David Tsai
Allen M. Turner•
Ruth E. Ultmann
Jonathan T. Wang
Joan D. Wellman
James D. Wing
Richard Wotkun
Mary A. Young•
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Pamela Allen
Dr. Herbert L. Baird Jr.
Nicole Been-Siskind
Peter J. H. Bentley•

Carolyn Bernstein
Beata B.• and Thomas J. Boodell
T. Kimball Brooker•
Allan E.• and 
	 Suzette Bross Bulley III
James Kwing-Man Cheng 
Jeanne T. and Edward A. Cohen
Nancy E. Connell
Consulate General of  
	 the Netherlands
Robert D. Corey
Dorothy and David Crabb
Jim Cuno•

Pablo De Castro and Sylvie Anglin
Dr. Kathleen Anne Doyle
Dr. Adam M. Dubin
Dr. Randa J. Duvick and  
	 Dr. David P. Grosnick 
Mr. Kent S. Dymak and  
	 Dr. Theodore N. Foss
Heyward B. Ehrlich
Gerald and Edith Falk
Gertrud and Walter T. Farber
Eleanor B. Frew
Franklin and Frances Gamwell
Carol and Dewey A. Ganzel 
Hanna and Charles Gray
Dr. Susan M. Griffin and  
	 Mr. Douglas R. Sharps
Alexandra Q. and  
	 Joel D. Grippando
Betty Guttman
Miriam Hansen and  
	 Michael E. Geyer
Elizabeth and Howard Helsinger
Charles H. Kadlec
Barry•• and Alice Karl 
Donald Kass
Susan L. Kingston 
Dr. Sally Kitch and  
	 Mr. Thomas Kitch
William and  
	 Claudia Kretzschmar Jr.
Dr. Dorothy S. Lakner 
Scott K. and Rebecca T. Lehmann
Dr. Eva Lichtenberg• and 
	 Dr. Arnold Tobin
Barbara B. and  
	 Richard C. Longworth
Craig T. Mason
Dr. James D. McCracken 
Harry and Susan M. Meyers
Beverly and Katsuhiko Momoi 
Helen E. Moritz
Dr. Robert D. and  
	 Mrs. Phyllis Narveson

Jean and Jordan Nerenberg
Martha C. Nussbaum
David M. Olster and Alice T. Christ
Thomas Pavel
Dr. Lee A. Pederson 
Clare Pinkert and Lincoln Schatz
Michael R. Pownall and  
	 Ruth MacDonald
Shulamit Ran and Abraham Lotan
Donald L. Ross 
Katherine C. and Peter L. Rossiter
Michelle J. Ruvolo 
Jeffrey B. Schamis and  
	 Eva M. Eves
Lynne F. Schatz and  
	 Ralph Arthur Schatz
Dr. Cheryl Seaman
Jason• and Deborah Selch
Ilene Warshawsky Shaw
Leonard P. Shaykin 
Joseph P. Shure•

Dr. Timothy J. Standring and  
	 Ms. Susan Tamulonis
Philip J. Stucky 
Lester and Sylvia Telser 
Margaretta Tobias
Gloria Tsien
Edward and Edith Turkington
William A. Weber
Dena Weisbard
David E. Wellbery
Joan and Bruce Winstein
Thomas and Molly Witten
Sarah R. Wolff and 
	 Joel L. Handelman
Ping Wu
Tsing Yuan
A. C. Zucaro
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Matthew J. Abergel
Dr. Geoffrey Adams 
Dr. Charles M. Adelman 
Clifford Adelman 
Dr. Constance K. Adelman 
Paul G. Agostinelli
Dr. Juan Aguilar and  
	 Dr. Ann Ballen
Ahmad Ali Al-Haidar
John R. Alison
Mary S. and Stanley N. Allan
James P. and Susan J. Allen
Michael Allen
Michael N. Alper•
John S. Alterman
Lizabeth W. Anderson 
Barbara Andrews
Jerry D. Andrews
Lyle E. Angene
Robert D. and Judith Appelbaum
J. Nathaniel Arata
Anna S. Arnar 
Claire B. Ashman 
Theodore M. and Barbara J. Asner
Dr. Mark Auburn and  
	 Mrs. Sandra Auburn
Victoria S. Austin 
Reed M. Badgley•

James P. Barron 
Robert Basta 
Dr. Allan C. Bates and  
	 Dr. Laura R. Bates
Michael L. Bazzo 
Robert Beatty
Leslie Bellavance 
Joanne M. Berens 
Dr. Mabel Berezin 
Robert M. Berger 
Thomas Bergman
Carla and R. Stephen Berry
David M. and Margaret Bevington

Charles and Helen Bidwell
Margaret A. Binford 
Dr. Fred E. Bisshopp 
Margaret A. Bjerklie 
Matthew R. Blackall 
Bonnie J. Blackburn
Dr. Ellen A. Blais 
Dr. Lincoln C. Blake and  
	 Mrs. Barbara Holly Blake
Spencer and Lesley Bloch
Theodore C. Bloch
Karen and Steven Bloomberg
David L.* and Linda Blumberg
Charlotte W. Bode 
Jaryna and Phillip Bodrock
Nicholas S. Bogert
Martha and Timothy Bohrer
Phyllis B. Booth 
Janet R. Borggren 
Richard A. Born 
Dr. Constance B. Bouchard and  
	 Mr. Robert Bouchard
Emil Bova and Sumathi Raghavan
Gretel Braidwood and  
	 Raymond D. Tindel
William R. Brainerd 
Dr. Richard H. Brewer and  
	 Dr. Mary Ann Schwartz
Dr. Edward E. Brickell Jr.
Beatrice B. Briggs
John and Andrea Briggs
Anthony Bruck 
Christina R. Brungardt 
Ms. Luanne Buchanan and  
	 Dr. Michael H. Hoffheimer
Lynda K. Bundtzen 
Dr. Calvin S. Byre 
Kevin A. Byrnes 
Dr. William M. Calder III
Dr. Daniel F. Calhoun 
Susan M. Camillo 
Robert S. Cantwell and  
	 Lydia N. Wegman
Gloria Ann Capik and  
	 Vasyl William Zuk
Randy and Tania Capin
Margaret D. Carlson and  
	 LeRoy T. Carlson Sr.
Edward Carr 
Phyllis Carroll
Keith A. Cary 
John B. Chaimov 
James K. and  
	 Elizabeth O’Connor Chandler
Pei-Yu Chang
Elsa Charlston 
Dr. Rolf H. Charlston 
Jonathan and Jeanmarie Chenette 
Judy M. Chernick 
Charlene Chisek 
Hubert J. Cloke 
Kathryn Marie Cochran
Dr. Fredric L. Coe and  
	 Dr. Eleanor B. Coe
John S. Colley
Dorothy C. Collins
John C. and Jane B. Colman
Elizabeth S. and Edwin H. Conger 
Helen and Michael Conley
Robert J. Connelly Jr.
Ronald S. and Rose Ann Cope
Claire D. Corbett 
Kristin L. Cordova
Joan K. Costello 
Carrie E. Cowherd
Dr. Thomas J. Cox 
Catherine D. Coy
Pat S. Cronin
Sonia V. Csaszar
Barbara F. Currie 
Dr. Ingrid H. Daemmrich and  
	 Dr. Horst S. Daemmrich 

Robert E. Daily 
Dr. Richard C. De Armond
Mark R. De Lancey 
Dale Delsing 
Dr. Alexis M. Demopoulos and  
	 Ms. Samira Shah
Dr. Robert D. Denham 
David L. Derus
Jane A. Desforges and  
	 Michael J. White 
Michael Dinges and Robin Winge
Pamela and John Dister
Challes Donaho 
Peter and Kathryn Dorman
Ruth D. Drexler-Lenser 
Vladimir Drinfeld and  
	 Tatyana Nesterova
Dr. Donald L. Dyer and  
	 Mrs. Helen M. Dyer
Timothy O. Dykstal
Rose B. Dyrud 
Hiroshi Ebine
Patricia G. Echols 
Teri J. Edelstein and Neil Harris
Linda M. Edmunds 
Stephen P. Engstrom 
William P. Epes 
Isaac Epstein
Dr. John H. Erickson
Dr. Millard J. Erickson 
Mary Erler 
John Evans
Pauline M. Eveillard
Octavia Fallwell 
Janell and Sidney Fiarman
Wayne D. Fields 
Solveig G. and William M. Fisher
Anne S. Fishman
Sara and Ted Fishman 
Dr. Alston Fitts III
Sheila Fitzpatrick
Bradford Y. Fletcher 
Geoffrey Flick 
Sarah J. Fodor 
Charles W. Fornara 
Dr. Samuel E. Fox 
Dean H. Francis 
Dr. Joseph N. Frank 
Wallace C. Frazer 
Sarah Frederick and  
	 Christopher Lehrich
Dr. Sarah W. Freedman 
Anna G. Freund 
Joan S. Friendman
Henry and Priscilla Frisch 
Reverend Yoshiaki Fujitani 
Claire K. Fund 
Charles V. Ganelin 
Fred L. Gardaphe
Dr. Byron Walter Gassman
Shaleane Gee
Dr. Arthur I. Geffen 
Virginia and Gary Gerst
Adele B. Gidwitz•

Deborah Lynn Gillaspie and  
	 Frederick W. Sturm
James S. Ginsburg•

Caroline A. Girgis 
Ilse M. Glaser 
William K. Glavin 
Burton and Adrienne Glazov
Patricia B. Glenn 
Dr. Jacqueline L. Glomski 
Howard and Natalie Goldberg
Mrs. Betty Goldiamond
Suzanne M. Golubski 
Robert L. Goodman 
Amy G. and Michael D. Gordon
Dr. Katherine K. Gottschalk
Erica G. Granchalek 
Judith A. Gray
Dr. Mary E. Green 

o n  c a m p u s

25



Dr. Samuel Greengus and  
	 Mrs. Lesha Greengus
Donald J. Griffin
Elizabeth E. Griffin
Raina Lai-Lin Grigg
Cynthia Grubbs
James O. Grunebaum 
Chaoxia Gu
Eleanor and Sidney Guralnick
Ida C. Hagman 
Cynthia J. Hahn 
Morris Halle 
Robert A. Hamburger Jr.
Kip K. Harris 
Robert and Ronne Hartfield
Dr. Phillip Harth
Dr. Karelisa V. Hartigan 
Mary J. Harvey 
Dr. Robert D. Harvey
Robert G. and Patsy W. Hassert
Robert E. Haverkamp 
Thomas F. Hedin 
Virginia T. Hegland
Dr. Robert L. Heinrikson and  
	 Mrs. Jane Heinrikson
Jeffrey W. Helgeson
Janet Heller and Michael Krischer
Terry L. Heller 
Janet and Robert Helman
Roberta Hendrick 
Heather C. Henry 
Dr. Patricia E. Hernlund 
Cadmus M. Hicks Jr.
James M. Hicks 
Dr. Roscoe E. Hill
Yukari Hirata 
Hoffman Adjustment Inc.
Douglas and Shirlee Hoffman

Dale H. Hoiberg
Doris B. Holleb•

Robert I. Holst 
Dr. J. Arthur Honeywell
Travis P. Hooper 
Dr. Robert Allan Horick
Dr. Richard D. Horn and  
	 Dr. Diane L. Souvaine
John and Shizue Howe
John E. Hughes 
Rosemary Hughes
Susan C. and C. Hadlai Hull
Janellen Huttenlocher and  
	 Dr. Peter Huttenlocher
Sidney and Fredda Hyman
Dr. Kenneth K. Inada 
Istanbul Restaurant
Masako Ito
Cheryl L. Iverson 
Salvatore A. Ivone 
Maureen K. Ivory 
John C. Jacobs 
Catherine M. Jaffe 
Evelyn D. and Richard D. Jaffe
Ms. Kineret S. Jaffe and  
	 Dr. Morton M. Silverman
Dr. Smilja Jakovcic Rabinowitz 
Russell R. Jalbert
Susan M. Janecek
Jan and Bill Jentes
Eric W. Johnson 
Robert D. Jollay Jr.
Dr. Edward R. Jones III
Katherine S. Kadish 
Arthur S. Kahn
Jeffrey L. Kallberg 
Esta and Thomas Kallen 

Marianne Kamp
Suresh Kannan
William and Shirley Kaplan
Barbara Kashian-Snow and  
	 Joel Snow
Patricia L. Kassebaum 
Yoko Katayama 
David J. Kathman Jr.
Kumi Kato 
Ruth A. Kauffmann
J. M. Kavanaugh 
Ardis F. Keefer 
Dr. Brooks M. Kelley 
Brian B. Kelly
Charles A. Kelly
Anne B. Kenny-Urban and  
	 William G. Urban
Michael F. Kerr 
Suk-Young Kim
Gail O. King 
Carolyn C. Kinsley 
Jacqueline P. Kirley and  
	 William R. Schick 
Dr. Barbara S. Kirschner 
Peter J. Klarfeld 
Deborah S. and John C. Klasing 
Nancy H. Klein 
Dr. Roger C. Klein 
Dr. William F. Klein 
Dr. Scott A. Kleiner 
Terese E. Klinger 
Gregory G. Knight 
Laura B. Knipp 
Dr. Kenneth J. Knoespel and  
	 Mrs. Amy Knoespel
Janet L. Kohrman 
Ulay T. Komar
Amanda Konder

Martin Kreiswirth
David A. Krueger  
Raymond J. and Alma M. Kuby
Anthony E. Kuester  
Reverend Robert J. Kurtz
Michael F. La Plante  
Dr. Carol LaHurd and  
	 Dr. Ryan LaHurd
Delin Lai  
Thereza Lanitis  
Dante and Jane Lanzetta
Gary N. Larson  
Mr. Gordon A. Larson and  
	 Reverend Wendy Larson
Ms. Susan J. Larson and  
	 Dr. David W. Larson  
Margaret G. Lass-Gardiner  
Rosemary M. Laughlin
Dr. Donald L. Lawler
Judith Y. Lee  
John Leovy
Carol D. and Ralph M. Lerner  
Susan M. Leshnower  
Dr. Barry M. Lesht and  
	 Ms. Kay L. Schichtel 
Dr. William J. Leverence and  
	 Ms. Margaret K. Horn
Katherine N. Levin
Saul Levmore and Julie A. Roin
Nancy Levner  
Laurie K. Lew  
Dr. Barbara K. Lewalski  
Franklin D. Lewis  
Ramsey E. Lewis Jr.•
Stephen Evarts Lewis Jr.
Karen P. Lieb
Jing-Hwa Lin and Sher-Shiueh Li  

Melvin R. Loeb
Rob Loughlin and Jennifer Swain
Julie B. Lovins and Gregory Fowler  
Renee Lubell and David Lubell  
Dr. Karen Lucas  
Frida Lutska-Litvak
Mary L. MacAdam  
Claudia S. Macdonald  
Hugh C. MacFarlane Jr.
David C. Maddox  
Katherine M. Malmquist  
Erica L. Mandel  
David P. Manfredi
Frederick and Sabina Maravilla
Dr. Naomi E. Margolis  
Gerald and Evelyn Marsh
Gordon Marsh  
William E. Marsh  
Dr. Dominic F. Martia  
David Mathers  
Stephanie Mathurin and  
	 John Hedden
Juliet Y. Mattila
Roger A. McCaig  
Hugh J. McCann Jr.
Mrs. Anne D. McCausland and  
	 Reverend John L. McCausland
Peter and Rosa McCullagh
Ann C. McCullough
John P. McGuinness  
Barbara and Robert J. McKay  
Rosemary Mcleod
Zarin Mehta
Chauncey J. Mellor III and  
	 Doris Gove
Lenore B. Melzer  
Robert W. Merrill
Dorism and Glenn Merritt  

Patricia H. Michaelson  
Jean Milew and  
	 Christopher Cerimele
Jacqueline J. Miller  
Irena Milosavljevic  
Mrs. Karen Minge and  
	 the Honorable David Minge  
Yoko Mizuta  
Dr. Marcia K. Moen  
Dr. Ernest Mond  
Don A. Monson  
Charles A. Moore  
Walter R. Morris Jr.
Mary N. Morrow
Mary E. Moser  
Nancy J. Moser  
Patricio K. Moxey  
Louise Myers
Reverend Mildred H. Myren
Cathy Sue Nachman
Robert D. Nachman and  
	 Tobi G. Ehrenpreis
Shankar Nair  
Yuka Nakajima  
Katherine R. Narveson and  
	 Eric H. Crump  
Dr. David W. Nasgowitz  
Dr. Jeffrey Norman Nelson
Ellen V. Nerenberg  
Donna and Leland Neuberg
Dr. Horace M. Newcomb Jr.
David A. and Deborah P. Nicklas
Carolyn G. Nolan  
Dr. Douglas A. Northrop  
Dr. Eric W. Nye  
Dr. George D. O’Brien  
Kathleen and Michael O’Connor

James A. O’Hara III
Jeffrey W. Olson  
Dr. Earnest R. Oney
The Estate of Elizabeth Oppenheim
Henry and Ilene Ordower
Donna and Clifford Orwin
Dr. John H. Ottenhoff  
Amparo Y. Padilla
Dr. Eung-Chun Park  
Dorothy J. Parkander  
Bob Partridge
Irene H. Patner•
Maria A. Paul  
Elinor L. Pearlstein  
Marjorie A. Pearson  
Robert L. Pendleton  
Curtis J. Peplau  
Paul Peppis and  
	 Elizabeth Wadsworth
Emery A. Percell  
John M. Perlette  
James Perlman
Michael S. Perlman  
Anthony N. Perovich Jr.
Michel and Anne Perrault
Ms. Joan Peters• and 
	 Dr. William Caro
John F. Petrik  
Mrs. Judith Phillips and  
	 Dr. Eugene Balter
Kathleen Picken
Willie Pickens•

Stanley Pierre-Louis•

Yvette Renee Piggush
Adam and Michelle Pinkert
Anne Pinkert
Mr. Daniel Pinkert and  
	 Dr. Laura Schwab
Frederick T. Pishotta
Dr. Henry A. Ploegstra
Mary F. Portis  
The Honorable Richard A. Posner  
	 and Mrs. Charlene Posner
Sandra L. Potter  
Prairie Explorers  
Marty G. Price  
Dr. John E. Priestley  
Glenda E. Pritchett and  
	 James A. Magner  
Sally M. Promey  
Xiaowen Qian
Gwen E. Quick
Robert and Carolyn Rankin  
Hildegund and James M. Ratcliffe
David T. Read  
Mary V. Reed  
David B. Rehm
Saeko Reynolds
Sally B. Reynolds  
Richard G. Rhodes Sr.
Mrs. Naomi N. Richard and  
	 Dr. Joseph Richard
Brian L. Richards  
Juliette Richman
Amelia A. Ripepi  
Thomas and Ursula Roberts  
Judith S. and Howard J. Roin
Dr. Dionisia A. Rola
Nicholas R. Rome••

Karen A. Rondestvedt  
Eyvind C. Ronquist  
David A. Roos  
Dr. Raymond P. Roos and  
	 Mrs. Antoinette Roos
Dr. Signe A. Rooth  
Dr. Pilar V. Rotella and  
	 Dr. Salvatore G. Rotella  
Bennett Roth
Jeremy S. Roth  
Ann M. Rothschild  
Dr. Janet D. Rowley and  
	 Dr. Donald A. Rowley  
James R. Royse  

Dr. Manfred D. Ruddat  
Gail R. Rung
Craig M. Rustici  
Nancy L. Sack
Edward B. Samuel  
Harold and Deloris Sanders
Mollie Sandock and  
	 James A. Brokaw II
Howard Sandroff
Dr. Esther M. Santana
John and Susan Schaal
Marilyn L. Schaefer  
Dorothy A. Scheff  
Barry P. Scherr  
Allan W. Schindler  
Dr. Arthur B. Schneider  
Joy Schochet and Jonathan Green  
Timothy W. Scholl  
Reverend William F. Schulz III
David E. Schwalm  
Esther J. Schwartz  
The Schwebel Company
Dr. Alcyone M. Scott
Stasha Seaton
Sally Sedgwick
Richard R. Seidel
Dr. Robert T. Self  
William and Jill Sellers  
Judith and David Sensibar
Karen and Alan Senter
Timothy and Marcia Sherry  
Jae-Hoon Shim
Elizabeth E. Siegel  
Roberta R. and Howard A. Siegel
Dr. David P. Silverman  
T. M. Simpson III
Patrick B. Singy  
Dr. Veronica L. Skinner  
Dr. Laura A. Skosey and  
	 Dr. Robert J. LaLonde
Kenneth H. Small
David L. Smith and  
	 Vivian A. Cooke-Buckhoy
Diane Smith•

Louise K. Smith  
Reverend Robert C. Smith
Lee L. Snyder Ph.D.
Warren H. Soiffer  
Alice and Julius Solomon  
Robert D. Solotaroff  
Hugo F. and Elizabeth Sonnenschein
David H. Spears  
Christina O. Spiesel  
Janice  and Richardson Spofford
Teresa and Craig Srajer  
Fred E. Stafford  
Norman E. Stafford
Mark and Denise Stahura
Hilde Staniulis•

Elizabeth J. Start  
Ellen and Christoph Stauder
Clay W. Stauffer  
Susan R. Stein  
Kate D. Steinway
Mary Stewart
Geoffrey and Nancy Stone  
Dr. James F. Stottlar  
Helen L. Strauss  
Catherine Stuer  
Barbara S. Sussman
John F. Swanson  
Dr. Ronald F. G. Sweet
Ruth Z. Sweetser  
Ms. De-An W. Swihart and  
	 Dr. George H. Swihart  
Meng Tang
Dr. Barry D. Targan
Ms. Heather L. Taylor and  
	 Dr. Edwin W. Taylor  
Dr. Romeyn Taylor  
Gilbert W. Thibedore  
Dr. Otto G. Thilenius and  
	 Mrs. Elsbeth Thilenius
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Creath S. Thorne Jr.
Dr. Frank K. Thorp and  
	 Mrs. Nina Terry Thorp
Pauline and Derek Tidman  
David F. Tillotson
Stephen W. Timewell
Frank P. Tirro  
Dr. Glenn E. Tisdale Jr.
Herbert K. Tjossem  
Mrs. Marian K. Towne and  
	 Dr. Edgar A. Towne  
Donald H. Tritschler  
Dr. Eugene A. Troxell  
Dr. Katherine Tsiang
Jiro Tsukada
Dr. Ernest S. Tucker IV
Dr. Robert Y. Turner  
Russell and Marlene Tuttle
Dr. Roald D. Tweet
Douglas S. Twells  
Jane S. Upin  
Thomas G. Urban  
Dr. Victor M. Uribe  
Gloria A. Valentine  
Norma W. Van der Meulen  
Dr. John F. Van Ingen  
Alberto Varon  
Philip F. Venticinque  
Frank J. Vodvarka  
Jack Vogel  
Robert and Rose Wagner  
Mrs. Lucile A. Walker and  
	 Dr. Richard E. Walker  
Mary J. Walsh
Dr. Chester C. Wang
Orrin N. Wang and  
	 Marianne Conroy
Sarita Warshawsky
Alexander J. Wayne
Nathalie Weil  
Mark E. Weinburg  
Robert M. Welles
Cole P. Werble  
Stephen and Janet Westfall  
Richard and Roberta Wexler
Howard S. White  
Dr. Roberta H. White  
Andria J. Williams
Bruce and Patricia Williams
Phillip E. and Lisa J. Wilson
Caroline R. Wiltshire  
Stewart Winger and  
	 Elyse Nelson Winger
Irene J. Winter and Robert C. Hunt
Jacqueline B. Winter and  
	 Kathryn Tanner
Dr. James R. Wiseman  
Maynard I. and Elaine Wishner
Dr. Roxane H. Witke
Richard B. and Donna B. Wolf
Susan and  
	 J. Terrence Wolkerstorfer
Susan P. Wolz  
Jill K. Woodward  
James and Susan Woolley
Judith M. Wright and  
	 Mark A. Johnson  
Alina and Mark Wyman
Zutong Xing and Zhuojun Chen
Susan and Kenneth Yano
Harold H. Young III
Pejman Yousefzadeh
Anthony and Priscilla Yu
David Zesmer
Nicole Zreczny  

Gifts in Honor of  
Individuals

Mrs. Edwin A. Bergman• 
	 in honor of Philip Gossett

Randy L.• and Melvin R. Berlin 
	 in honor of Philip Gossett

Robert D. Biggs  
	 in honor of Philip Gossett

Margaret and James Brasch  
	 in honor of Carol J. DiNal

Mr.• and Mrs. Robert A. Brawer 
	 in honor of Philip Gossett

Mr.• and Mrs. Bruce E. Clinton 
	 in honor of Philip Gossett

Anita Straub Darrow• 
	 in honor of Philip Gossett

Robert G. Donnelley• 
	 in honor of Philip Gossett

Harve A. Ferrill• 
	 in honor of Philip Gossett

Virginia and Gary Gerst  
	 in honor of Philip Gossett

Adele B. Gidwitz• 
	 in honor of Philip Gossett

Harold Gossett  
	 in honor of Philip Gossett

Hanna and Charles Gray  
	 in honor of Philip Gossett

Richard and Mary L. Gray  
	 in honor of Philip Gossett

Julie and Parker• Hall 
	 in honor of Philip Gossett

Miriam Hansen and  
	 Michael E. Geyer  
	 in honor of Philip Gossett

Mrs. Harold H. Hines Jr.• 
	 in honor of Maurice Fulton

Philip Jacks  
	 in honor of Will Jacks

Ms. Kineret S. Jaffe and  
	 Dr. Morton M. Silverman  
	 in honor of Philip Gossett

Gayle H. Jensen• 
	 in honor of Philip Gossett

Jan and Bill Jentes  
	 in honor of Philip Gossett

D. Carroll Joynes and  
	 Abby McCormick O’Neil  
	 in honor of Philip Gossett

Emile Karafiol  
	 in honor of Philip Gossett

Donald L. Kass  
	 in honor of Philip Gossett

Charles Kelly  
	 in honor of Philip Gossett

Mr.• and Mrs. William J. Lawlor III 
	 in honor of Philip Gossett

Dr. Eva Lichtenberg• and 
	 Dr. Arnold Tobin  
	 in honor of Philip Gossett

Anthony• and Darlene Maramarco 
	 in honor of Philip Gossett

Barbara F. Marshall• 
	 in honor of Philip Gossett

Mrs. Frank D. Mayer Jr.• 
	 in honor of Philip Gossett
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Zarin Mehta  
	 in honor of Philip Gossett

Catherine C. Mouly• and 
	 LeRoy T. Carlson Jr.  
	 in honor of Philip Gossett

Martha C. Nussbaum  
	 in honor of Philip Gossett

Ruth O’Brien and Stuart A. Rice  
	 in honor of Philip Gossett

Barry Preston• and 
	 Eunice Valdivia Preston  
	 in honor of Philip Gossett

Tuuli-Ann Ristkok  
	 in honor of Philip Gossett

Ms. Martha T. Roth and  
	 Dr. Bryon Rosner  
	 in honor of Philip Gossett

Karla Scherer• 
	 in honor of Philip Gossett

Leonard P. Shaykin  
	 in honor of Philip Gossett

Jeffrey Skelton• 
	 in honor of Philip Gossett

Mary Stewart  
	 in honor of Annielka Yury Schuler

Geoffrey and Nancy Stone  
	 in honor of Philip Gossett

Orrin N. Wang and  
	 Marianne Conroy  
	 in honor of Miriam Hansen

Anthony and Priscilla Yu  
	 in honor of Philip Gossett

Gifts in Memoriam

We offer special thanks to all  
those whose gifts to the Division  
of the Humanities honored the 
memory of individuals during the 
2009–2010 year.

Jill S. Bixler  
	 in memory of William F. Sibley

Jaryna and Phillip Bodrock  
	 in memory of Anna Lisa Crone

Vladimir Donchik  
	 in memory of Anna Lisa Crone

Vladimir Drinfeld and  
	 Tatyana Nesterova  
	 in memory of Anna Lisa Crone

Dr. Donald Dyer and  
	 Mrs. Helen Dyer  
	 in memory of Anna Lisa Crone

Elisabeth Gleason  
	 in memory of Dr. John B. Gleason

Miriam Hansen and  
	 Michael E. Geyer  
	 in memory of Anna Lisa Crone

Dr. Robert L. Heinrikson and  
	 Mrs. Jane Heinrikson  
	 in memory of Robert Ashenhurst

Rosemary Hughes  
	 in memory of Martha and 
	 Paul Korngold

Susan M. Janecek  
	 in memory of Anna Lisa Crone

Barbara Johnson and  
	 Carolyn Bernstein  
	 in memory of David Charles  
	 Kadlec

Sonna and Michael Kalis  
	 in memory of Anna Lisa Crone

Suk-Young Kim  
	 in memory of Anna Lisa Crone

Frida Lutska-Litvak  
	 in memory of Anna Lisa Crone

Mary N. Morrow  
	 in memory of Anna Lisa Crone

Janel Mueller  
	 in memory of John Haugeland

Donna and Clifford Orwin  
	 in memory of Anna Lisa Crone

Eustace and Jacqueline Pinto 
	 in memory of Bernard Lieberman

Sylvia Scherr  
	 in memory of Anna Lisa Crone

Dr. Edna Southard  
	 in memory of Dr. Robert Southard

Ruth Ultmann  
	 in memory of Dr. John E. Ultmann

Joan Wellman  
	 in memory of John Haugeland

Rebecca West  
	 in memory of Anna Lisa Crone

Diana C. and Peter White  
	 in memory of Anna Lisa Crone

Richard R. Wotkun  
	 in memory of Ruth Lorraine 
	 Wotkun

Alina and Mark Wyman  
	 in memory of Anna Lisa Crone

Yelena Zotova and  
	 Vladimir D. Stremoukhov  
	 in memory of Anna Lisa Crone

Matching Gifts

The following companies and  
foundations generously matched 
gifts made to the Division of  
the Humanities during the  
2009–2010 year.

American International Group
Anheuser-Busch Foundation  
Caterpillar Foundation
Deloitte Foundation
Elsevier Foundation
Google Inc. 
John D. and Catherine T.  
	 MacArthur Foundation  
Merrill Lynch and Co.  
	 Foundation, Inc.
MFS Investment Management
Northwestern Mutual Foundation  
Nuveen Investments, Inc. 
Pepsi Bottling Group Foundation
Sanofi Pasteur Inc.
St. Paul Travelers Foundation  
Time Warner Foundation  
Trans Union Corporation
Wells Fargo Foundation 

Gifts from Estates

We are grateful to all those  
who make a provision for the  
Division of the Humanities in  
their wills. During the 2009–2010 
year, gifts were received from  
the estates of the following  
alumni and friends:

Walter Blair
Charlene Hodges Byrd
Lorraine Creel
Margaret McKenzie
Elizabeth Oppenheim
W. Leroy Owens
Ethel Rose Schellhaas
Janice Trimble
Chester D. Tripp

•	 Visiting Committees 
	 to the Division, 2009–2010
••	Deceased
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in memoriam
John Haugeland  | 1945–2010

John Haugeland, a scholar known for his work on philosophy 
of mind, died June 23 following a heart attack on May 22 that 
occurred during a University conference held in his honor. He 
was 65.
	 At the conference, James Conant, Chair of Philosophy and 
the Chester D. Tripp Professor in Humanities, Philosophy, and 
the College, praised Haugeland’s “profound and lasting contri-
butions to many different areas of philosophy.” In particular, 
he noted Haugeland’s work on the existentialist philosopher 
Heidegger and on the philosophical implications of artificial  
intelligence.
	 Haugeland, the David B. and Clara E. Stern Professor in 
Philosophy, joined the Chicago faculty in 1999. From 2004–07, 
he was Chair of the Philosophy Department.
	 “He was an exemplary chair,” said Robert Pippin, the Eve-
lyn Stefansson Nef Distinguished Service Professor of Social 
Thought, Philosophy, and the College. “John had no shred of 
egoism. He was very sweet and very considerate, but he was 
also someone with firmly held principles about philosophy and 
academic life.”
	 Born March 13, 1945, Haugeland received his BS in physics 
from Harvey Mudd College in 1966, and his PhD in philosophy 
from the University of California, Berkeley, in 1976. He taught at 
the University of Pittsburgh from 1974 until coming to Chicago.
	 Haugeland’s book Artificial Intelligence: The Very Idea (1985), 
has been translated into five languages. It received acclaim not 
only for its analysis but also for its lucid and engaging style.
	 That down-to-earth quality was typical of Haugeland’s 
work, said Clark Remington, a graduate student who worked 
closely with Haugeland until his death. In his well-known 
paper, “The Intentionality All-Stars,” Haugeland explored the 
philosophical debate over intentionality by assigning various 
philosophers to different positions in baseball. “It’s a delight-
ful, hilarious article describing who in the field would be sec-
ond base, left field, pitcher, etc., and it’s incredibly insightful. 
It’s typical that he would use humor to get right to the heart of 
something,” Remington said.
	 In 1998, Haugeland published Having Thought: Essays in 
the Metaphysics of Mind, a collection of essays from through-
out his career. “If I had to do a ‘how-to’ book on ‘how to do 
philosophy,’ this essay would be one I would dissect at length, 
revealing its virtues,” philosopher Daniel C. Dennett wrote of 
Haugeland’s essay “Representational Genera.”
	 In 2003, Haugeland received a Guggenheim Fellowship  
to begin work on Heidegger Disclosed, a bold and unique rein-
terpretation of Heidegger’s Being and Time. At the time of 
Haugeland’s death, the book was two-thirds complete. “If it’s 
published, it’s sure to be one of the most important works on 
Heidegger,” said Pippin.

	 Family and friends remember Haugeland’s quick wit and 
caring relationships with his colleagues and students. In his 
spare time, Haugeland was an avid movie-watcher, said his 
wife, Joan Wellman, and a gifted woodworker and handyman. 
	 Donations to the John Haugeland Undergraduate Fund 
may be sent to the University of Chicago Philosophy Depart-
ment, Stuart 202, 1115 East 58th Street, Chicago, IL 60637.  
— Susie Allen, AB’09

Angela Gugliotta  | 1963–2010

Angela Gugliotta, a teacher of environmental history whose 
research challenged the categorical distinction between natural 
and social knowledge, died on June 1 after a ten-year battle 
with breast cancer. She was 47.
	 Gugliotta served as lecturer in the College and research 
associate in the Humanities Division since 2002. Her teaching 
was primarily in environmental studies and the Humanities Core. 
	 “Angela was a gifted scholar, a fine teacher, and a dedi-
cated mentor to our students,” said Mark Lycett, director of 
the Program on the Global Environment, which administers the 
environmental studies major in the College. “She was an inci-
sive and creative voice in our program, and her contributions 
are irreplaceable.”
	 At the time of her death, Gugliotta was revising her disser-
tation for publication. “‘Hell with the Lid Taken Off:’ A Cultural 
History of Air Pollution—Pittsburgh” is a broad-based exploration 
of “the meaning of smoke to the city” during the late nineteenth 
and early twentieth centuries. Michael Kremer, Gugliotta’s 
husband and Professor in Philosophy and the College, plans to 
complete the revisions for the History of the Urban Environment 
series, published by the University of Pittsburgh Press.
	 Gugliotta received her BS in mathematics from Carnegie 
Mellon University, an MA in philosophy from Johns Hopkins 
University, and her MA and PhD in history from the University 
of Notre Dame.
	 When Gugliotta first moved to the University with Kremer, 
she quickly sought opportunities to teach, despite having been 
diagnosed with cancer. She plunged into her professorial duties 
energetically, say colleagues and students, and eventually 
taught more than a dozen courses. “It was obvious from the 
first few classes I ever took with her that she was passionate 
about what she studied,” said Greg Fahl, AB’10. “But what  
really set her apart both as a professor and person was her  
incredible warmth and compassion.”— Thomas Gaulkink, AB’04

Ian Mueller, Professor Emeritus in Philosophy, died 
suddenly on August 6. A full obituary will be published in the 
next issue of Tableau.

Friends, colleagues, and former students of Ian Mueller and 
John Haugeland are encouraged to share their thoughts and 
memories at these websites maintained by the Department 
of Philosophy: http://lucian.uchicago.edu/blogs/mueller and 
http://lucian.uchicago.edu/blogs/haugeland.

The original versions of these articles appeared at  

http://news.uchicago.edu.
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Past Events

Playwright and screenwriter Tony 
Kushner was the featured speaker 
for the Jean and Harold Gossett Lec-
ture in Memory of Holocaust Victims  
Martha and Paul Feivel Korngold on 
April 8, 2010. The event coincided 
with his participation in the Universi-
ty’s Artspeaks series and the Court 
Theatre’s production of The Illusion 
by Pierre Corneille, which Kushner 
adapted and translated.

Pulitzer Prize-winning author Jhumpa 
Lahiri, the 2010 Kestnbaum Writer-
in-Residence, visited the University on 
May 10, 2010, to read from her book 
Unaccustomed Earth. 

On Saturday, June 12, 2010, the  
University of Chicago held its 503rd 
Convocation. In an effort to unify 
the University community, the event 
conferred degrees for all graduates  
at a single ceremony on the Main 
Quadrangle. To honor its graduates, 

the Humanities Division held its own 
hooding ceremony in Mandel Hall 
where master’s and PhD candidates 
received their diplomas from Dean 
Martha T. Roth.

The 2010 Cathy Heifetz Memorial 
Concert took place May 29 and 30 
in Mandel Hall. The University  
Symphony Orchestra, University  
Chorus, Motet Choir, and Women’s 
Chorus performed Howard Hanson’s 
Symphony No. 4, “Requiem” and  
Johannes Brahms’s “Ein deutsches 
Requiem” featuring soprano Kimberly 
E. Jones and baritone Jeffrey Ray.

Page duBois, Professor of Classics 
and Comparative Literature at the Uni-
versity of California, San Diego, gave 
the lecture “In Praise of Polytheism” 
as part of the Danziger Lectures 

past six years, however, the caves 
have become the focus of an extraor-
dinary research and reconstruction 
project based at the University of  
Chicago. Combining cutting-edge 3D 
technology with old-fashioned schol-
arly work, an international team of  
experts has photographed and scanned 
the dispersed objects as well as the 
interior of the caves themselves. The 
exhibition is organized by the Smart 
Museum in partnership with the 
Smithsonian Institution’s Freer and 
Sackler Galleries. For more information, 
visit http://smartmuseum.uchicago.
edu/exhibitions/echoes-of-the-past.

From October 6 to December 1, 2010, 
the Scherer Center for the Study 
of American Culture will sponsor its 
annual fall seminar series, exploring 
American culture across the disci-

Series on May 18, 2010. The series 
is named for Sigmund H. Danziger Jr., 
AB’37, an inveterate reader and student 
of the classics. The prestige of this 
annual event has brought renowned 
scholars of classical literature to  
campus, as well as scholars of early 
modern history and culture, Hindi  
literature, philosophy, religion, and 
the history of science.

Upcoming Events

Echoes of the Past: The Buddhist 
Cave Temples of Xiangtangshan 
will run from September 30, 2010,  
to January 16, 2011, at the Smart  
Museum of Art. Carved into limestone 
cliffs in the mountains of northern 
China, the Buddhist cave temples of 
Xiangtangshan were the crowning cul-
tural achievement of the sixth-century 
Northern Qi dynasty. The caves suf-
fered severe damage in the first half 
of the twentieth century when their 
contents were pillaged for sale on the 
international art market. During the 

plines. Lectures by UChicago faculty 
are free and open to the public and 
will begin at 5:30 p.m., with recep-
tions to follow, in Classics 110.  
For speakers and dates, visit http:// 
americanculture.uchicago.edu. 

In one of the largest collaborative  
artistic efforts since the Silk Road 
Chicago project, 11 of the city’s pro- 
minent cultural institutions will join 
together to present The Soviet Arts 
Experience, a showcase of works 
by artists who created under—and 
in response to—the Politburo of the 
Soviet Union. Spearheaded by the 
University of Chicago Presents, 
the festival of art, dance, music, and 
theater will feature 48 events in  
a dozen venues from October 2010 
through December 2011. Highlights  
include performances of Shostakovich 
by the Pacifica Quartet and Chicago 
Symphony Orchestra, an exhibit of 
wartime propaganda posters at the 
Art Institute of Chicago, and events 
with faculty experts. For details, visit 
www.sovietartsexperience.org.

The Fifth Annual Meeting of the 
Slavic Linguistic Society takes 
place October 29–31, 2010. A work-
shop on all aspects of contact and  
development of the Slavic languages 
will feature keynote speakers Jouko 
Lindstedt, Professor of Slavonic Philol-
ogy, University of Helsinki; Salikoko S. 
Mufwene, Frank J. McLoraine Distin-
guished Service Professor in Linguistics 
and the College, University of Chicago; 
and Aleksandr Rusakov, Professor of 
General Linguistics, University of St. 
Petersburg, and a researcher in lin-
guistics at the Russian Academy of 
Sciences. A second workshop on 
Slavic Linguistics and the wider curric-
ulum will be led by Johanna Nichols, 
Professor Emeritus, Department of 
Slavic Languages and Literatures at 
the University of California, Berkeley.

Visible Speech: Inventions of 
Writing in the Ancient Middle 
East opens at the Oriental Institute on 
September 28, 2010 and runs through 
March 6, 2011. The exhibit explores 
how linguists, archaeologists, and  
scientists are teaming up to study  
the earliest writing. It also examines 
writing systems from Mesopotamia, 
Egypt, China, and Mesoamerica, which 
developed independently and at dif-
ferent periods and are represented by 
artifacts in the exhibit. Other objects 
include the earliest cuneiform tablets 
from Uruk (in today’s Iraq), dating from 
3200 BC, on loan from the Vorderasi-
atisches Museum in Berlin and never 
before exhibited in the United States.

A Selection of  

Events on Campus 

and in the City
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visit Tableau online
Both the fall and spring issues of Tableau are available online. 
Web extras include graduate student poetry, links to faculty  
research and lectures, a slideshow for UChicago bibliophiles, 
and more. Visit the magazine at http://tableau.uchicago.edu. 

You can also read articles from Tableau and get news from 
the Humanities Division on your mobile device by downloading 
a free application called “Chapbook” on iTunes. 

The Smart  

Museum’s Echoes 

of the Past show-

cases Buddhist  

cave art. See  

page 29.

On the Cover   Leigh-Ann Pahapill, MFA’07, Ablation, 2005–06. Installation view detail. Cement, plaster, earth, gold leaf. 50”h x 44”w x 48”d. Image courtesy of the artist.

artist’s statement  “‘A hole is to look through…A hole is to sit in…A hole is when you step in it you go down…’— Ruth Krauss, A Hole is to Dig: A First Book of First 
Definitions, 1952. Ablation is a cast of a hole that I dug in the courtyard at Midway Studios. Thanks to the cooperative efforts of Dean Martha T. Roth and Theaster Gates, 
Coordinator of Arts Programming, this work has been installed on the University of Chicago campus, in the stairwell of Walker Museum.”
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d i v i s i o n  o f  t h e 

t h e  u n i v e r s i t y  o f  c h i c a g o

HUMANITIES

Join the Division of the Humanities for a day of intellectual inspiration  
and artistic expression. Immerse yourself in lectures, exhibits,  
performances, and tours on campus.

Admission is free. Registration is required. For a schedule of events, visit 
http://humanitiesday.uchicago.edu.

save     t h e  d ate 

The University of Chicago’s 
		  32nd Annual Humanities Day
Saturday, October 23, 2010


